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Abstract 

Much importance is placed on the sex of a male child in African culture while the female is a subordinate. 

Africa is a patriarchal society in which identity reflects the importance of sex. Poems tell stories in peculiar 

ways and even explore life issues. This paper discusses the place of the girl-child in a patriarchal society 

and issues affecting women as portrayed by Mabel Evwierhoma in her selected poems from two different 

collections titled Out of Hiding: Poems and A Song as I am and Other Poems. This paper reveals that the 

thematic concerns treated by the poet in relation to women and the girl-child are interrelated issues an 

average indigene of Niger Delta area faces. Analytical and interpretative methods are adopted in the 

discourse. Feminist Literary Theory has been adopted as the relevant theoretical lens for this paper due to 

its focus on such thematic concerns as the Girl-Child; Patriarchal Challenges and African Women’s 

Experiences. Among the discoveries in this paper are an existence of undemocratic economy in Nigeria and 

a yawning for justice and equity in constraining circumstances that affect the girl-child and women 

precisely. As part of the findings in this paper is the fact that the patriarchal nature of African society 

enhances the feminist struggle for equity, peaceful co-existence and sustainable development. The 

contribution of this paper is that poems consist of diverse perspectives ranging from historical to 

contemporary issues in the society and solutions for sustenance and development that readers and critics 

should analyse, interpret and adopt so as to integrate females properly in the societies of the world to 

eradicate the oppression of women and girls.  
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Introduction 

Africa upholds male superiority over the 

female gender being a patriarchal society. So is 

the Niger Delta area which produces the bulk of 

oil resources in Nigeria. Most often cultural 

norms place the girl-child in a kind of dilemma 

due to the happenings emanating from the 

patriarchal nature of the societies in which they 

find themselves. The need to survive the 

economic situations (poverty) in which they find 

themselves push the girls into hustling like 

prostitution. 

Literature is a mirror of life and Mabel 

Evwierhoma explored various issues in her 

collection of poems titled Out of Hiding: Poems 

and A Song as I am and Other Poems. 

Evwierhoma is a dramatist and a poet. She 

explores feminist ideals in most of her writings 

irrespective of the genre. Tanure Ojaide affirms 

Evwierhoma’s focus on feminist struggle in the 

Foreword of Nigerian Feminist Theatre: Essays 

on Female Axes in Contemporary Nigerian 

Drama. He said that she “has brought visibility, 

sensibility, relevance and timeliness to the 

struggle of Nigerian female dramatists and their 

works.” (Ojaide x). Evwierhoma’s writings reveal 

her positive stand and consistent agitation for 

female emancipation. She presents feminist 

ideology as a protest ideology which is “opposed 

to hem lining of women but desirous of their 

emancipation in all spheres of life.” (Evwierhoma 

15) Among the issues explored in the two 

collections under study are cultural, feminist and 

gender-based.  

The debt of Evwierhoma’s interest in 

feminine gender matters is further revealed in her 

exploration of “Feminisms”. She used the term 

with Lilian Bakare to encapsulate the diverse 

versions of feminism whose bottom line is that of 

“equality and justice for women or between the 

sexes.” (Evwierhoma and Bakare 107) 

Feminisms therefore acknowledge the diversity 

of motivation, methodology and even experiences 

among feminist academics in feminist struggle. 

However, the theoretical framework of the paper 

is Feminist Literary Theory, African Feminism to 

be precise especially Womanism, and Adichie’s 

Feminist Manifesto about the upbringing of the 
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girl-child.  

This paper examines certain notions 

about what a woman actually is since it focuses 

on how men perceive women and girls. Helena 

Hassan said that “women have been given 

specific roles, well defined as wife, mother, 

sister, co-wife, in-law, daughter, grandmother and 

widow, which are supposedly subordinate and 

inferior to the man’s, and they entail carrying out 

of all the daily burdens of life” (Hassan 5). This 

paper upholds Tonia Umoren’s description of a 

woman as “the other self” “an adult female of a 

human race, a wife, a mistress, a female sex, 

woman collectively” (Umoren 1).This paper 

explores the issues affecting women and the girl-

child as related issues in the two collections of 

poems under study. Evwierhoma’s commonest 

approach to writing is women centred. Her 

creative works as exemplified by the ones under 

study, her articles, etc. reveal her adoption of 

feminist approach in writing. Her creative focus 

lies on the means of addressing both natural 

things and their opposites. Thus, she opines that 

“poetry is located in spaces linked in particular to 

sorority, womanhood, matriarchy and humanity 

in general.” (Evwierhoma iv) 

Theoretical Framework 

The theoretical framework of the paper is 

Feminist Literary Theory. Rosemarie Tong states 

that “feminism must be broadened to include all 

the factors (race, ethnicity, class, sexual identity, 

age, etc.) that oppress women in any one nation.” 

(Tong 215) Tong’s perception of women’s 

oppression is as a universal phenomenon of 

common experience. The implication of this is 

that the emancipation of women should be fought 

for in different parts of the world since the 

oppression of women is almost everywhere. This 

makes the Feminist Literary Theory an umbrella 

that houses diverse feminist theories propounded 

by different feminist theorists in their bid to 

eradicate female subjugation and oppression.  

Feminist Literary Theory strives to enforce 

women’s empowerment, self-actualization and 

emancipation. It promotes gender equality, 

human development as an instrument of poverty 

reduction, women’s empowerment, and youth 

development. Mary Eagleton is of the opinion 

that Literature should provide vital role models of 

female characters who are “self-actualizing” 

(Eagleton 215) rather than being dependent on 

man.  

One of the traditions in Feminist Literary 

Theory is African Feminist Theory whose major 

aim is to break the barriers of patriarchy; culture 

and tradition to enable the females utilize their 

full potentials. African Feminism is focused on in 

this discourse because the study is African based. 

Umoren defines feminism as “a worldwide 

cultural activity poised for the liberation of 

women from the bottle neck of tradition with a 

view to improving on their subordinate status in 

the society” (Umoren 3). By implication, since 

the roles and lives of women and men differ, 

there is therefore the need for strategies to bridge 

the gap of inequality between them. These are the 

socially constructed roles as well as learned 

behaviours which are associated with males and 

females.  

 Looking at the taxonomy or diverse 

theories propounded by African feminist 

theorists, one realizes that they all pursue the 

same goal of female liberation and 

empowerment. John Yeseibo presents the central 

issues in African feminist discourse as including 

“debased womanhood, exclusion from active 

participation in present political life, harmful 

traditional practices.” (Yeseibo 610) This claim 

places African Feminism within the cultural 

setting of a patriarchal society through which the 

woman and the girl-child are being marginalized. 

This explains why Chimamanda Ngozi Adichie 

suggests the inculcation of feminist ideals in the 

girl-child right from infanthood. The first of the 

feminist premises she suggested to her friend 

Ijeawele is “I matter.” (Adichie 6) Adichie’s 

suggestion is that the girl-child should be brought 

up as a feminist so as to avoid creating 

stereotypes of male subjugation.  

This paper equally adopts Mary 

Kolawole’s Womanism in its analysis. According 

to Kolawole, "Womanism is the totality of 

feminine self-expression, self-retrieval and self-

assertion in positive cultural ways” (Kolawole 

24) It promotes self-reliance, capability, 

seriousness and even love for culture the 

inculcation of which stems from childhood. 

Womanism upholds man as the head of the 
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family but emphasizes that women’s exploration 

of their potentials without any form of 

molestation from the male folk and this is where 

it differs significantly from the Western 

Feminism.  The discourse in this paper is 

therefore based on the primary focus of both 

Adichie’s feminist premise of girl-child 

upbringing and Kolawole’s position about 

women emancipation and empowerment in 

Womanism. 

Synopsis of Evwierhoma’s Out of Hiding: 

Poems and A Song as I am and Other Poems  

 Out of Hiding: Poems is Evwierhoma’s 

first collection of poems and it contains forty-four 

poems out of which sixteen poems are used in 

this paper. The collection presents an insight on 

womanhood in a patriarchal society as its 

thematic concerns. The collection presents 

African social system, traditions and various 

societal concerns. It commenced with the poem 

titled “Matriarchy” to reveal a social system that 

attributes authority to women rather than men. 

The collection therefore strikes a balance in its 

portrayal of matriarchy and patriarchy. 

 A Song as I am and Other Poems is her 

second collection of poems and it contains 

twenty-four poems and three of the poems are 

used in this paper. Evwierhoma’s poetry reveals 

that poetry, just like other aspects of creativity, 

has a lot to do with feminist struggle. As stated 

by Evwierhoma in her Fore Notes in A Song as I 

am and Other Poems, “poetry is located in spaces 

linked in particular to sonority, womanhood, 

matriarchy and humanity in general” 

(Evwierhoma iv) 

Analysis  

 As a norm, femaleness characterizes 

weakness in all spheres of life. The girl-child in 

the traditional setting has no say, no choice or 

perception and is often regarded as an economic 

tree of her family. She has no feelings either. The 

sex of the girl-child informs her placement, 

characteristic roles, and disempowerment within 

the African cultural milieu. Her father perceives 

things, feels and decides for her especially in the 

case of her choice of life partner. This 

disadvantaged position is presented by the poet in 

the following lines of the poem titled “Preying”: 

“I, the girl child; bedded for bread; by fathers 

who prey; praying as they prey; for the best to 

befall their own” (Evwierhoma 7). Men take 

advantage of girls sexually in spite of their age 

and status in life. They do to young girls what 

they wish other men should not do to their 

biological daughters. The poem portrays the level 

of decadence in the society. 

One major negative influence of tradition 

on the girl-child is early marriage. By implication 

this affects the girl’s education as the primary 

aim of marriage is child bearing. The cases of 

exploitation, abuse and circumcision of the girl-

child are portrayed in some of Evwierhoma’s 

poems. In “Preying”, she presents child-bearing 

as something heroic in Africa with gender 

specification of vital nature. The girl-child is 

shown as the prey meant to serve the purpose of 

the predator, the male icon and chauvinist in a 

patriarchal society. The poem reveals the 

discriminatory nature of fathers in traditional 

African society which manifest clearly in the 

upbringing of the male and female children, the 

differences in their roles, training and utilization 

of opportunities. Dishonesty among men 

discountenances age and love and lures girls into 

sexual destruction. The poet presents the male as 

a cheat. Modernity has ushered the girl-child out 

of her cocoon/bondage as shown in the later part 

of the poem “Preying”. This is achieved through 

enlightenment, empowerment and self-

realization. Such realization gives her hope and 

determination to surmount all obstacles in her 

life. She is determined to avenge her oppressors 

and even fight the cause of others who share 

similar experiences. Her target is self-

actualization which is propelled by a burning 

desire that reveals the feminist temper in the girl-

child of modern era, as manifested in her 

agitation for freedom and sustainability. 

African society upholds prudishness as a 

virtue and attributes high sexuality to the 

existence of the foreskin in the girl-child’s 

vagina. The poem “Clitoridectomy” is historical 

in nature as it captures traditionalism versus 

modernity. It discusses the act of circumcision of 

the female child. The poet presents the reason for 

circumcising the girl-child as being hypothetical 

and unfounded as the reverse is the case. The 

implied question then is: “What is the essence of 



Journal of Languages, Linguistics and Literary Studies (JOLLS)         Http://www.jolls.com.ng 
Vol. 9. No. 5 June 2020                                                                ISSN : 2636-7149-6300 (online & print) 

 

CC BY-NC-ND                                                                                                                                               Mba N.C 

 
 

102 

 

allowing the girl-child to pass through the 

horrible experience if libido prevails?” “Her 

thighs burn with pains” (Evwierhoma 41) 

because the hour of circumcision is an agonising 

moment as shown in these words: “when blades, 

furbished; and whetted metals; sliced skin 

protrusions” (Evwierhoma 41). She reveals the 

animalism and hard heartedness of men through 

their unwanted lust and inconsiderate behaviour. 

 The child in the poem “Child” is 

symbolic. In stanza one it is the youth that is 

being advised. In stanza two, the poet presents 

the child as the conscience within the speaker 

calling for recognition of the facts of life. The 

essence of the self-caution is historic. It is a heart 

rending experiential story that must form the 

foundation of the present and the future. It is a 

long term disappointment, betrayal, exploitation 

all expected and unexpected being the actions 

meted on the speaker by both enemies and 

friends. Such bitterness is unrivalled and not 

hidden. The poem is a call for revolution. Hence, 

the “child” in stanza three is no longer the mind 

of the speaker but the offspring that has to 

continue the already existing battle. The child 

above is non-sex specific and has been given the 

mandate to continue from where the predecessor 

stopped. But, with caution, patience and 

understanding, it must be progressive. This poem 

could be a replica of the generational struggle and 

suffering of an average indigene of the Niger 

Delta who has suffered so much in the hands of 

the oil war lords; the loss of fertility of the 

farmland, and purity of the streams and the 

accompanying economic disaster. Thus, the 

“child” in the last stanza is the youth that must 

resuscitate and sustain the society. The bitter 

experiences took different dimensions that must 

be clearly articulated by the youth for a strategic 

purpose. 

In Africa, as shown in “Nuptial 

Counsel,” the homestead is for the male child. 

The girl-child has no place in her father’s house. 

She only has a home when she comes of age and 

gets married. This is why she has to make her 

marriage work because its failure is a misfortune 

to her. She therefore becomes an intruder in her 

father’s house should her marriage fail. Looking 

at the feminist point of view in the discourse of 

this poem, silence is not golden to a girl-child in 

the modern era. To her, silence means being 

dumb, stupid and unintelligent. Hence, the girl’s 

response to her mother’s nuptial counsel in this 

aspect is, “Mother, to be tongue-tied when my 

man speaks; means I have no voice or language; 

or was born mute” (Evwierhoma 11). She 

believes that husband and wife should interact 

verbally, rubbing minds together, for example, 

seeking clarity in situations one does not 

understand. Just as the people in the eastern 

Nigeria believe that one who asks questions will 

never miss his way, the girl-child believes in 

probing into issues is life. The females in the 21
st
 

Century query the belief that silence is a virtue. 

To them, it could have been better understood if 

the virtue of silence encompasses all the family 

members. Hence, if a girl could talk to her father 

and brothers, she wonders why talking to her 

husband becomes a crime. The girl makes a 

resolution to be at liberty and never to be 

subjugated. She advocates for change as the 

society itself is not static. In the end, she is 

optimistic about her liberation. 

In Africa, roles are culturally assigned to 

both males and females. The poem “Gbagyi 

Woman” is a portrayal of womanhood and 

patriarchy. Gbagyi women are reduced to beast of 

burden. Their mode of dressing is ageless as it is 

almost the same in all weathers irrespective of the 

woman’s status in life. Motherhood is not a 

barrier to body exposure as the custom demands, 

a wrapper around the waist with naked breasts 

which the poet describes as “breasts that have 

sucked; swing from chests” (Evwierhoma 43). 

Such a description does not befit a woman of the 

21
st
 Century, not to talk of respect for 

womanhood. Gbagyi women suffer in silence. 

The load they carry has disfigured them as can be 

seen in the bent shoulders of most Gbagyi 

women. The burdens they bear affect their 

productivity negatively as several women have 

experienced unplanned abortion just as the last 

few lines of the poem reveal; here, the poet refers 

to shallow graves and  embryos that are aborted 

by the burdens no man could bear. Women in 

Gbagyi society are overused due to their 

economic condition. Gbagyi men are more or less 

passive and insensitive to the plight of the 
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women. It is to such insensitivity that the poet 

strives to create awareness with the general aim 

of freeing Gbagyi women of subjugation, 

exploitation, and burdens.  

Each society has its own values. The 

dynamic nature of the African society has 

tampered with such values, especially in the 

name of modernity. The poem “Matriarchy” 

bemoans cultural loss of aesthetic values. 

Matriarchs are mothers with esteem, aged but 

whose lives are characterized by wisdom. They 

are role models of motherhood hence the use of a 

possessive pronoun “our matriarchs” 

(Evwierhoma 1). Matriarchy is a social system 

that empowers women as authorities and heads of 

families. Such endowment of women with power 

and authority is the characteristic difference 

between matriarchal and patriarchal societies. 

Such matriarchs uphold the virtues in the society 

and pass these on to their daughters for 

generational continuity. These daughters frown at 

subversion of rights and indecent behaviours in 

the society. The poet explores the matriarchal 

system in three stages. First is the mourning era 

in which the matriarchs react to the destructive 

tendencies in the society. The second refers to the 

reasons or causes of their mourning which are 

essentially the patriarchal issues inherent in 

African society especially on the question of 

inheritance. In a society that operates matriarchy, 

womanhood/motherhood is a position of high 

repute and authority in which the societal 

aesthetic values are upheld. However, such 

matriarchies are in the minority in Africa. The in-

born patriarchal superiority evident in patriarchal 

societies is deemed a canker in Africa. Hence, 

seen as a reversal of fortune, patriarchy 

constitutes a source of mourning to the matriarchs 

who for generations have ensured the upholding 

of societal values.  

Thus, patriarchy is seen as being 

responsible for disorganising the peaceful flow or 

order in the matriarchal system. It promotes 

gender inequality through the attribution of 

superiority and authority to the male gender. The 

irony of the situation is that the first sons of the 

matriarchs are responsible for the sorrow that has 

overtaken mothers just because of their greed for 

inheritance of their late father’s property. Respect 

as a virtue in Africa is gender based irrespective 

of the kind of system in operation. The 

supremacy of motherhood attracts veneration 

especially in the use of words. Chinua Achebe 

rightly affirms this by emphasizing the 

supremacy of mothers due to their generous love 

and the acceptability their families show to their 

children even at trying times. Achebe also 

presents the enormity of act of disrespect and 

destruction of the societal legacy as seen in the 

aftermath of the first son’s action; he “suffered 

oral misfortune” (Achebe 1). It is an explosive 

verbal attack on the culprit for an ill-fated and 

unruly behaviour. The story narrated by Achebe 

is recaptured in what the poet describes thus: 

“and dubbed it an aura of mouthwash” 

(Evwierhoma 1). The poem “Matriarchy” digs 

into history to reveal the gradual decline of 

society into gender inequality which Womanists 

try to counter and at the same time maintain 

peaceful marriages and families. 

Going into the past to trace the depravity, 

humiliation and subjugation of the female gender 

exposes the steady but inevitable slide. The virtue 

of silence attributed to a virtuous woman in a 

patriarchal society is deemed a hard issue to 

confront. The poem “The Dumb” speaks of a 

female. It is used to clearly explain the virtue 

attached to femaleness in Africa, a completely 

dumb individual who should be receptive to all 

forms of oppressions in a patriarchal society. 

Silence is said to be golden but the heart houses 

longstanding fury emanating from unending 

dehumanizing attitudes of people. In her silent 

mood, she took decisions for her freedom such as 

being resolute about being denied or deprived of 

her rights. She is determined to dethrone her 

oppressors. In the poem “The Dumb”, a woman 

has diverse approaches to situations of which 

verbalization is just an aspect. In her subjugated 

position, she is seen as strange and harmless 

especially as she assumes the same position in the 

society. She does not, however, lose her focus as 

her “eyeless sockets; unfold words in timeless 

cycles; unending discourses; unending cycles 

repeating; cycles eccentric; still she choruses; 

with her silence; she comments with her gaze.” 

(Evwierhoma 6) 

The poem “To be a Woman” presents 
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womanhood as being biological, planned and 

well fortified for challenges ahead in life. 

Womanhood is critical to creation because of 

basic qualities inherent from birth. This explains 

Adichie’s position about the upbringing of the 

girl-child as a feminist who grows to know her 

importance in the society. A woman is made in 

the spirit realm before coming into the physical. 

It is a case of destination established, awaiting the 

accomplishment of biological roles. From 

childhood, the upbringing of the girl-child is pre-

determined in order to make her useful to herself, 

her family and to society at large. Such long term 

role of socialisation is seen as a lifetime venture. 

This can be seen in the poet’s use of the 

expression that to be a woman may take a 

lifetime. Life generally is dynamic and 

characterized by pleasant and unpleasant 

moments in the lives of individuals irrespective 

of sex. The experiential portraiture of 

womanhood is deeply embedded in her biological 

construct and the need to satisfy her expected 

roles in the society. Already declared as weak and 

second fiddle at birth and culturally, she is to be 

submissive to the core to her husband who 

custom describes as her crown. The virtue of 

silence in Africa is expected to make a woman a 

shock absorber – an attribute the feminist sees as 

subjugation, oppression and exploitative 

tendencies inherent in patriarchal society. The 

uniformity of experience and enormity of pain 

experienced by women all over inform the poet’s 

statement that “every woman has a need to 

sigh…Every woman has a reason for the pain she 

bears” (Evwierhoma 8).  

 In her discussion of women’s love life in 

“To be a Woman”, the poet establishes the fact 

that affection and disaffection come into play in 

love relationships. Most often, the women suffer 

more when relationships go sour, being mothers, 

wives, and the bearers of family burden. A 

woman is a child of destiny, fated to live a 

fulfilled life in spite of patriarchal oppression. 

The desire of most women to be mothers drives 

to the fore the involvement of both sexes in a 

marriage relation which regards women as 

subordinate to the male. Coming from Africa 

where fecundity is a woman’s primary 

accomplishment, it becomes “a reason for the 

pain she bears” (Evwierhoma 8).The poet, after 

exploring the case of womanhood and attendant 

pains, proffers patience, steadfastness, 

persistence, endurance and determination as 

strategic tools to successful womanhood. She also 

offers mentoring, awareness creation and 

knowledge as best modes for actualising 

womanhood within its given societal roles. Little 

wonder that the poet repeatedly advises people to 

look and learn. Having weighed the pros and cons 

of womanhood, Evwierhoma believes that it is 

best for every female child to attain the status of 

womanhood since womanhood is a worthy 

experience. By so doing, she counters radical 

feminists that marriage is demeaning and their 

advice that it should be avoided. 

The poem “Dreams” in is an expression 

of disappointment and determination to 

accomplish a set goal. It is an outburst from one 

whose partner (a male) is a cheat, a deceit, and an 

exploiter, “you approach my dreams; to steal 

unoccupied moments” (Evwierhoma 2). The 

speakers in “Dreams” refer to the empty promises 

of men. The exploitative nature of men is 

revealed in their treatment of the female gender 

especially in the aspect of exercising authority. 

Women don’t usually discover men’s tricks early 

as can be seen in the protagonist’s expression: 

“you dominate my dreams; make me float in seas 

of salty tears; reaching; no shore, no part; 

trembling at thresh-holds unavailing” 

(Evwierhoma 2).The disappointment or lack of 

fulfilment despite the promises is succinctly 

captured in the preceding lines. However, the 

consciousness gained from the awareness of 

deceitful promises of men is a step towards self-

realisation. The writer therefore proffers focus, 

determination and team work as solutions 

towards achieving life goals. Such determination 

to excel goes with careful planning. The poem 

“Assurance” conforms to the saying that once 

there is life, there is hope. This is illustrated by 

the poet with the phenomena of “rain” and “sun” 

Evwierhoma 12) with the earth as their meeting 

point in fruitful union. The rain and the sun have 

their unique potentials which could be productive 

or destructive as the case may be. It is a gender 

based poem which gives one assurance of self-

accomplishment at long run. The poem gives 
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hope to the hopeless as can be seen in the life of a 

barren woman who feels her case is hopeless. 

Evwierhoma is emphatic that problems are 

surmountable. This is an indication that self-

accomplishment when achieved, becomes 

constant. 

The poem “Tears” recounts the 

experiences of an enduring woman whose marital 

relationship is characterized by child deaths. She 

is a strong-willed woman who became, at a stage 

in her misfortune, conquered by her emotions and 

she let loose her tears which “escaped; from their 

jail ducts and; hurriedly; in liberty; spilled down; 

twin hollow; cheeks” (Evwierhoma 4). The use of 

‘sweater’ in the poem is symbolic of her husband. 

He seemed to have an understanding of the lack 

of children in their marital life hence the use of 

the expression “my starved Sweater” 

(Evwierhoma 4). He seemed unperturbed initially 

giving her room to cry out her sorrow. However, 

he became touched by the outpouring of his 

wife’s tears. In his controlled emotion, he 

cuddled his wife, showered love on her through 

suitable kisses and calmed her down. Several 

misfortunes have befallen the family in the same 

poem. The husband has equally inflicted pain on 

the wife severally but in her determined state of 

mind, she continued with the relationship as 

shown in this expression: “this sweater has seen 

tears; yet; I wear it” (Evwierhoma 4).The poem 

“History” is all about long term struggle of 

womanhood to free herself from the clutches of 

patriarchal oppression. The effort of the woman 

to sidetrack obnoxious cultures and the 

experienced stumbling blocks over the time is 

what the writer describes as “this war of; 

winsome wantonness” (Evwierhoma 5). The 

current struggle for attainment is made easy 

through women’s empowerment and 

modernization. It is a pointer to the dynamic 

nature of the African society, the transformations 

and people’s corresponding adaptation tendency 

which expunged them from yesterdays. The past 

is forgotten due to the accomplishment of the 

established goals of the woman and the new life 

style which is better than what it used to be. 

The poem “The Need” is historical in 

nature. It calls for onward movement in life 

through three basic methods: remembrance of the 

fallen heroes, resuscitation of the spirit to carry 

on with life; and creation of awareness that is 

motivational and success focused. This is in line 

with the adoption of the stories of the past 

heroines in Akachi Adimora-Ezeigbo’s The Last 

of the Strong Ones. Evwierhoma presents the 

poem as a call to women to embrace the realities 

of life. For the remembrance of the past heroines, 

the custodians of history, the past women and 

their blessed memory, should be remembered. In 

their own little way, they made impact on the 

society. “The Need” presents man as having 

spiritual connection, hence the need arose to 

arouse “kindred spirits; still bound to regress” 

(Evwierhoma 13) through continuous song. The 

essence of such continuous nature of the song is 

to create awareness in people, especially of the 

need for a total revolution and warfare. The poet 

presents knowledge as power and action as 

resolution tool. 

 The poem “Call out my Name” talks 

about the intimacy/love relationship that exists 

between two people, the readiness to respond to a 

loved one irrespective of time and distance. The 

relationship is based on mutual agreement hence 

the memories shared. The poem “My Body” is a 

woman’s self-examination report necessitated by 

the designation of her by patriarchy as weak. This 

is her discovery, “me and my body are one 

whole; and no whole; My body and I are in unity; 

myself and my body are psychic twins; and my 

spirit fuses with my mind; with my soul in one 

body of cells” (Evwierhoma 20). She describes 

her body as a spiritual frame with the soul 

capable of dying and reincarnating. A woman is 

presented as a good absorber of shock. Her 

enduring and focused nature overcomes all 

marital obstacles. A confirmation is this: “It 

receives sundry treatment; battery, burdening and 

loving” (Evwierhoma 20). The burden patriarchy 

place on a woman is enormous but in her 

determination she never wavers hence the 

unifying self and sound psyche. The biological 

role of the woman in terms of fertility and 

productivity are equally accomplished. The non-

disintegration of the marriage as a result of 

“treatment battery and burden” (Evwierhoma 20) 

earns the compensation of loving whose 

manifestations are conception and new birth. This 
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cyclic nature of role of womanhood: from 

conception to birth and nurturing for growth 

emanate from mutual relationship and unity of 

self. The poet sums her message therefore in the 

biological construct of womanhood and the 

primary assignment whose accomplishment 

denounces the societal notion of a woman as a 

weaker vessel. 

The poem “Prayer” is a supplication to 

God for a better future where truth, justice and 

equity reign. It is prayer for the wind of justice to 

blow fast. It is a prayer for increase in one’s 

particular desire, a prayer for self-

accomplishment of a dear one. The poet says, 

“May you desire the best; and accomplish it 

through tidal waves of turbulence; through pools 

and streams of grace and means” (Evwierhoma 

29). “Prayer” is a prayer for fruitfulness to grace 

the life of an expectant woman, “through pools 

and streams; of grace and means” (Evwierhoma 

29). To Africans, a woman’s accomplishment is 

attaining the status of motherhood that is only 

when the woman is exonerated from the evil tag 

of barrenness. The last two lines indicate 

uprightness as a tool to success of oneself. The 

constant use of “you” in “Prayer” which is non-

sex definitive, also portrays the poem as gender-

based prayer for self-accomplishment. It could 

also be a prayer for fertility of the land and 

restoration of the economy of Niger Delta society 

which has posed many problems to the indigenes 

of Niger Delta area. The focus of the poem 

“Hawking” is on exploitation and sexuality. 

Evwierhoma uses hawk to qualify the intruders 

that feast on others without consent. They are full 

of deceit, cheats and their insensitivity is shown 

in their actions against themselves. Their actions 

are such that they are not proud of themselves. 

Hawk signifies evil just as the oil companies. 

They are very much aware of their activities and 

pray against the exposure or direct impact of their 

actions. 

 The poem “Promises” reflect the effect of 

habitual lie on an individual who is at the 

receiving end. It is a portrayal of both genders in 

the game of deceit emanating from empty and 

unfulfilled promises. The situation presented by 

the poet is what is commonly referred to as 

“experience is the best teacher”. Such situation 

has sharpened the feeling and reasoning of the 

sufferer who believes that only a fool yearns for 

the sun’s prolonged rays. It is an ageless attitude 

that only an insensitive person will fail to notice, 

hence the disenchantments of the receiver, “I” 

who is resolute because of the cracking of a 

mirror cracked to bits which in turn is as good as 

not having one at all. The assertive tone of the 

respondent is a clarion call to female folks on one 

hand, and the likes of her who strive for self-

reliance. There is need for everybody to explore 

his or her potentials and opportunities in life 

irrespective of the gender. The poem “The 

Search” focuses on women’s empowerment. It is 

a search for fulfilment, an expectation, support 

and easy passage to empowerment, especially 

education based type. Success is highly 

demanding and getting knowledge is inadequate 

for one who seeks emancipation, “the gulf of 

nonsense” (Evwierhoma 28) as expressed by the 

poet refers to the challenges faced by women in 

institutions of learning especially sexual 

harassment. However, continuous hard work 

seems to be the escapist route. Women’s 

responsibilities are intertwined with motherhood. 

Even after child-birth, the woman continues her 

feminine roles. The search for a better life is 

unending just as learning is a continuous process. 

However, the last three lines of the poem show 

the dilemma of the protagonist “Is this all I crave 

to hear? Is this why I am?” (Evwierhoma28). It is 

an affirmation of the failure of the expected. 

The “Returnee Sisi” is about a repatriated 

trafficked girl who came back to discover that her 

parents were dead. Sisi was forced to return from 

Italy “arrayed in dross fit to magnet no glory or 

pity; The last hut of her ancestors; gave way to 

the flood six seasons ago; only make-shift graves 

provide shelter; for parents she took flight from” 

(Evwierhoma 30). She is confronted with the 

challenge of poverty and the need to survive in 

life. Africa values chastity a lot and therefore 

frowns at any form of defilement on the part of 

the girl-child. This explains why “no home would 

have her when she returned” (Evwierhoma 30). 

The society sees trafficked girls as defiled and 

has no pity of any kind on them. Lack of 

empowerment characterizes suffering and it is a 

primary requirement that the girl-child should be 
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given basic requirement in life for sustainability. 

The commonest mode of empowerment is 

education. It is because the Returnee Sisi has 

nothing to fall back on and nobody to help her 

that she went back to prostitution; “Sisi tries yet 

again, a stowaway; to cross the same waters; that 

washed her back” (Evwierhoma 30).The poet 

presents prostitution as deadly and proffers faith, 

patience and hard work as solutions to survival 

problems. Sexual promiscuity is something that 

can never be acceptable to African society. 

Conclusion 

 The girl-child is an integral part of the 

future of any society. She is a future mother of 

generations. She is the first source of education of 

the child bearing the closest associate of the 

newly born baby. She is vital to the moulding of 

character of the new born and as such deserves to 

be knowledgeable, educated, civilized and well 

empowered in order to impact positively and for 

societal development. This is in tandem with the 

saying that one can only give what he/she as. The 

relevance of the girl-child is not only tied to 

marriage and child bearing but societal 

development, sustenance and peaceful 

coexistence of people around them.  

The exploration of Evwierhoma’s 

writings reveals her interest in feminist struggle. 

She explores socio-cultural, economic and 

political issues as it affects the woman and the 

girl-child in a patriarchal society. Her writings 

emphasize the need for female empowerment and 

emancipation to alleviate the oppressive 

tendencies of a patriarchal society. Alex Asigbo, 

a critic of Evwierhoma’s writings affirms that 

“Evwierhoma insists that a patriarchal society can 

only produce a subdued woman, hence, the call 

on women to take the battle cry by writing not 

only to liberate but also to empower women.” 

(Asigbo 67) Evwierhoma strongly believes that 

the nature of women’s writing will go a long way 

to create positive awareness of women’s 

suppressive experiences and a better society 

where freedom and rights of the females are 

upheld.   

The procreation ability/potentials make 

the girl-child indispensable due to the key 

contribution in the propagation of family and 

societal development. The girl-child is a nation 

builder just like the woman. While the woman is 

the first role model of the girl-child in most cases, 

the socio-cultural issues surrounding the girl-

child in a patriarchal society has influenced 

literary creativity in diverse ways especially in 

writers’ thematic concerns and portrayal of issues 

of marginalisation, denial, exploitation, violence, 

subjugation, maltreatment to name but a few.  

 The portrayal of the girl-child in 

contemporary African Literature has revealed the 

capability and intelligence of the girl-child. It 

also reveals the vulnerability of the girl-child to 

abuse as they exist within a socio-cultural setting 

in which the cultural construct has delimited 

them; thus, the upsurge of literary creativity 

especially by females to counter patriarchal 

oppression of the feminine gender. One 

significant finding is the dynamic nature of the 

society which seems to be carving a niche for the 

girl-child; for example, the extermination of 

female circumcision in diverse societies of the 

world. As part of the positive contribution of the 

contemporary literature is the re-shaping of the 

life of the girl-child towards modernity and 

globalization rather than being stooges of 

tradition. A good example is their quest for 

education.  

 The feminists trend of writing and the 

girl-child’s ability to read help in the 

development of a strong, competent, possible 

leader and life changer in the girl-child. The 

exposure of the girl-child to suitable models 

create positive pattern of thinking in them.  
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