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Abstract 

Nigeria’s developmental attainment is generally believed to be far below its potentials, especially in terms 

of social, economic and political growth. This has engendered a great deal of anger, frustration, cynicism, 

disillusionment and pessimism; realities that have found their ways into the versification venture of 

Nigerian poets over the years. Nowhere is this particularly more strident than in the works of third 

generation Nigerian poets, of which Remi Raji is probably the crest-bearer. Though sharing some of these 

predilections, Raji’s poetry is nevertheless stamped by some uniqueness. This paper examines selected 

poems from his collection, Sea of My Mind, on the ground of thematic contiguity and stylistic tonality to 

demonstrate that criticism and optimism in the selected poems are symbolic of the poet’s patriotic 

consciousness. It goes further to conclude that the poet is a constructive patriot. 
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Introduction 

One of the defining signifiers of the third 

generation Nigerian poetry is that it is 

characterised by a great deal of anger, frustration, 

cynicism, disillusionment and pessimism; yet, 

flashes of optimism is not an unusual feature of 

the poetry. However, while the representation of 

cynicism, frustration, disenchantment and the like 

had become noticeable in Nigerian poetry before 

the emergence of the generation of poets now 

referred to as the third generation poets 

(Adesanmi & Dunton, 2005; Adebiyi, 2015;), 

they bring these subjects to the centre of the 

country’s poetic landscape. As a member of this 

generation of poets, some of these thematic 

predilections feature prominently in Raji’s 

poetry. Nevertheless, his poetry is distinguished 

by its overwhelming inscription of optimism, as 

already noted by critics of his poetry. For 

instance, while Adebiyi notes that Raji’s “poetry 

projects visions of hope” (2009:189), Egya has 

also observed that Raji’s poetry goes beyond 

“any private agenda, carries a vision anchored in 

a past plundered and wasted, in present burdened 

with frustration and anguish and in a future 

envisaged with surpassing optimism” (2011:128).  

In what could be regarded as a reading of Raji’s 

Lovesong for My Wasteland as patriotic poetry, 

Egya approaches his reading of the collection 

from the perspective of nationalist imagination, 

arguing that the poet’s imagination is nationalist. 

Elsewhere, Egya recalls Raji as emphasising 

some points about the intersection of his poetry 

and nationalism, that “there are levels of 

nationalism. I mean there are false nationalisms 

and there are critical nationalisms. The idea was 

to look back at my country and to do a critique of 

society because most people, poets, sometimes, 

try to run away from the possibilities of 

connecting poetry and pure nationalism…” 

(2007:113-114). Indeed, national consciousness 

runs through many of Raji’s verses. He has been 

cited as one of the many Nigerian poets whose 

works privilege this consciousness in their poetry 

(Adebiyi-Adelabu and Aguele, 2019).  

On the subject of nationalism, false 

nationalism, in the words of the poet, implies a 

pretended one, while he conceives critical 

nationalism as the ideal. This discrimination 

suggests that nationalism is susceptible to abuse. 

Besides, one could say that its meaning is 

context-dependent. For instance, nationalism in 

the wake of anti-colonial struggle in Africa was 

about national aspiration for liberation and self-

rule, which is considered positive by Africans. 

However, nationalism in the context of 

Europeans’ pursuit of separate geo-political 

identities in the name of nation-states, as against 

the multi-national dynastic empires of yore, in the 

nineteenth century is often viewed as 

unnecessarily atomistic and, therefore, negative. 

In the present Nigerian context, to be nationalistic 

or  to be a nationalist may easily be interpreted as 

to be devoted to the country in a way that does 
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not brook dismemberment or much talked about 

geo-political restructuring of the country, or the 

attitude that the country’s unity is not negotiable.  

Because nationalism occasionally assumes 

pejorative implications, the poet’s and Egya’s 

notion of nationalism is rejected in favour of 

patriotism in this article because the “strength of 

the love and special concern” (Acton, 1972) the 

poet demonstrates for his country is greater than 

the term nationalism can capture. The interest of 

the article is, therefore, to correct the notion that 

Raji’s patriotic sentiments can be equated with 

nationalism while also confirming the poet as not 

only an optimist, but a constructive optimist. 
 

On Patriotism 

While discursive engagement with the 

idea of criticism and optimism in this paper may 

amount to a pursuit of naught – given their non-

polysemous nature – it is essential to offer some 

conceptual clarifications on the term patriotism. 

Besides, patriotism is most central to the 

proposed thesis of this article. Patriotism, as 

generally known, implies love for one’s country, 

love that entails a pledge of allegiance or loyalty 

to one’s father land. Though about feelings or 

sentiments, it is also about logic or evidence, and 

which usually calls for a proof of the professed 

love. Indeed, it is important to note that certain 

acts which may seem unpatriotic are actually 

patriotic, and vice versa; which further impels 

obligation to examine this noble idea in its 

different shades. 

Nathanson (1993:34) defines patriotism 

as involving “special affection for one’s country; 

a sense of personal identification with the 

country; special concern for the well-being of the 

country and willingness to sacrifice to promote 

the country’s good”. He states further that for one 

to be a patriot of a country, the country must be 

one’s in some sense and one is expected to speak 

of that country with pride, especially about its 

achievements; and with shame about its 

shortcomings. In essence, patriotism suggests 

love, identification and special concern for the 

country’s well-being and that of her compatriots. 

Not quite differently, Skitka (2005:1996) defines 

patriotism as “love of country and attachment to 

national values”, while Acton (1972:163) refers 

to patriotism as “the awareness of our moral 

duties to the political community”. While, by 

political community is meant a country or a 

nation-state in modern geo-political equations, it 

is nevertheless intriguing that Acton does not use 

the word ‘country’ or ‘nation’ in his definition. 

As it is often the case with some ideas, his 

conception of patriotism is made crystal through 

contrast with an associated but often confused 

notion with patriotism, that is, nationalism. He 

draws a line between the two when he notes that 

…patriotism and nationalism are 

distinguished in terms of the strength of 

the love and special concern one feels for 
it, the degree of one’s identification with it. 

When these are exhibited in a reasonable 
degree and without ill thoughts about 

others and hostile actions towards them, 
that is patriotism; when they become 
unbridled and cause one to think ill of 
others and act badly towards them, that is 
nationalism(164). Emphasis ours 

Therefore, it can be surmised that patriotism is 

about love for one’s country and the commitment 

to serve, and sacrifice for it. Essentially, 

patriotism means taking pride in one’s nation, 

while recognising its shortcomings; even as its 

spirit engenders concern with national issues. On 

the other hand, nationalism has been defined as 

reflecting an “uncritical attachment and 

idealisation of the nation, combined with a sense 

of national superiority with respect to other 

countries. Nationalism implies the desire to 

maintain a high degree of national homogeneity 

while simultaneously emphasising differentiation 

with other nations…” (Green, Sarrasin, Fasel, and 

Staerkle, 2011:370). In other words, nationalism 

implies a blind attachment or support for one’s 

nation and a belief in national superiority while 

patriotism means critical loyalty towards the 

nation, which is not positively connected to any 

notion of superiority. This view is consistent with 

Tamir’s (1997) description of patriotism, where 

he points out that patriotism not only refers to 

loyalty towards the country, but also to a complex 

form of devotion. He explains that “patriotism is 

thus not to be identified with blind support of 

one’s nation. A patriot may sometimes be very 

critical of his own group, promote reforms and, 

when necessary, resist acts performed by his 
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nation” (35).  

Perhaps relevant to the discussion at hand 

is also the attitude that underlines citizens’ 

patriotism. In every nation, the citizens’ mindset 

about patriotism is of utmost importance. Some 

citizens pledge blind support to their country 

even when the country espouses social injustice, 

oppression and the like. This set of individuals 

closes their eyes to the evils perpetrated in or by 

their country. On the other hand, there are others 

who pledge allegiance to their country and 

leaders when they are right, withdraw their 

loyalty and expose the misdeeds of their leaders 

when in the wrong. The former has been 

described as “blind patriotism” and the latter as 

“constructive patriotism” by Schatz and Staub 

(1997).   

Schatz and Staub also opine that the main 

difference between these two forms lies in the 

nature of attachment. Whereas blind patriotism 

refers to a rigid and inflexible attachment to the 

country, characterised by a loyalty without any 

criticism, constructive patriotism is more flexible, 

and refers to a “critical loyalty”. In other words, 

blind patriotism has no consideration for the 

values that do not belong to its particular group, 

while constructive patriotism considers 

humanitarian value as of fundamental worth. In 

the same sense, Primoratz (2004) refers to blind 

patriotism as extreme patriotism, and constructive 

one as moderate patriotism. To him, while 

extreme patriotism is encapsulated in the saying 

‘my country, right or wrong’, a different, 

moderate variety of patriotism is not. He 

explains, on the one hand, that a moderate patriot 

“acknowledges the constraints on one’s loyalty to 

one’s country and compatriots, one’s polity and 

fellow citizens, imposed by the principles of 

universal justice and basic human solidarity” 

(2002:1). On the other hand, an extreme patriot 

will go to any length for the sake of his nation. In 

other words, while a blind patriot demonstrates 

an unalloyed and unquestioned loyalty or support 

for his country, a constructive patriot possesses 

the capacity for criticism. They criticise the 

society and its leaders when necessary.  

As observed earlier, it is not unusual to 

see flashes of optimism in the third generation 

Nigerian poetry, its frequency and intensity 

certainly vary from one poet to another. Still, not 

all those who inscribe optimism in their verses 

demonstrate patriotic sentiments in same, and 

vice versa. Of those who conflate both in their 

poetry, by design or accident, their patriotic 

attitude cannot always be said to be entirely 

moderate or absolutely extreme. Although it 

would require a close and systematic analysis to 

arrive at the point each of the poets could be 

placed on a continuum for this purpose, there is 

no doubt that most of them, in spite of being in 

love and loyal to their country, nurture a critical 

attitude to the country, particularly to its leaders. 

Critical Representations, Optimism and 

Patriotism 
In Sea of My Mind, the poet persona 

embarks on a journey through his desecrated 

land. As a patriot, he demonstrates his loyalty to 

his nation by believing in the possibility of the 

nation’s regeneration notwithstanding the horrid 

present. He sings of change and makes a solemn 

pledge to his country in the poem, “The 

sojourner’s pledge”. He makes a promise of 

allegiance, one that “presupposes awareness and 

understanding of the mission which has to be 

fulfilled…however embryonic” (Fanon, 

1963:99). He knows the task involved, and which 

must be fulfilled, if his country must return to a 

stable state. The task might seem arduous and 

appears impossible, but the poet is not dissuaded. 

Rather, he decides to ‘make a pledge …, to 

rekindle hope in the hard ground/To swim in 

dreams, breathe life, to find rhythm where a river 

is/found’ (Sea, 14).This marks the beginning of 

the inscription of optimism in the collection. He 

promises to give hope in a country immersed in 

despair. He is optimistic, despite the gloomy 

present and seemingly bleak future.  

The Nigerian environment is one that 

does not give room to critical loyalty, but 

encourages loyalty without criticism. As a matter 

of fact, Osundare avers that for “the Nigerian 

government, criticism is a treacherous crime” 

because “government functionaries and their 

spokespersons seem to be telling us that they are 

so damned sure of what they are doing that 

whoever thinks otherwise must either be a fool, a 

traitor, or an incurable malcontent” (Osundare, 

2011:241). Hence, any attempt at criticising the 
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government and the rulers is considered treason 

and felony. The poet persona represents this 

peculiar situation in the poem entitled “I am the 

captured cock”, where he uses the animal 

metaphor of a caged cock to describe his 

suppressed situation: 

I am the silenced cock 
Where roaches roam the land in noisy limbs 

Where the mouse prances because the cat is 
poisoned (Sea, 16). 

These are subtle references to the emasculation of 

the opposition to the party in power, a situation 

reminiscent of the inglorious years of military 

dictatorship in the country, when critics of 

government were hauled into detention without 

trial or jailed for phantom crimes. However, 

despite all of these threats, the poet persona, as a 

representative of the masses, still expresses his 

determination to “plant thunder in the belly of 

cowards” (Sea, 16), the so-called leaders. He 

makes a pledge to destabilise the supposed 

calmness of these leaders, and concludes by 

adding that a wind of change is imminent; a 

change that will bring about an improvement in 

the condition of the masses, as the “coming rains” 

will wash the land from all filthiness and restore 

sanity and equity. The poet persona is committed 

to serve and sacrifice for his nation regardless of 

intimidations from any quarters.  

More so, in his willingness to promote 

his country’s good, the poet is also resolved on 

identifying and exposing everything that resists 

the promotion of such good. This is what is 

captured in the phrase, “if you love your country 

you should notice its problems and work to 

correct them” (Schatz and Staub, 1997: 513) 

often used by constructive patriots. In his poems, 

Raji demonstrates love for his country by 

identifying those socio-political and economic 

bulldozers, which demolish the efforts at building 

the nation, This is coterminous with Chinweizu et 

al.’s (1980) description of artistic commitment as 

“just a matter of orientation, a matter of 

perceiving social realities and of making those 

perceptions available in works of art in order to 

help promote understanding and preservation of, 

or change in, the society’s values and norms” 

(253-254).  Some of the realities refracted in his 

poems are aptly captured in “The road to 

Gombe”, where the poet persona gives a vivid 

image of the Nigerian roads “filled with the 

certainties/of potholes” (Sea, 28). He also 

presents a record of the places passed on his way 

to Gombe, none of which is spared the décor of 

potholes and countless number of check-points 

which, more importantly, are used to depict the 

prevalence of corruption in the country. 

Raji pledges his unalloyed support to his 

nation by planting hope in the hearts of the 

majority of his compatriots, despite the obvious 

present state of hopelessness. This echoes in the 

poem entitled “This house full of noise”, where 

the poet persona expresses the fact that though 

his nation is plagued by so many setbacks that 

threaten its existence, yet he is hopeful that “this 

house will not fall or break” (Sea, 50).  The poet 

persona states that fate gives no option to humans 

but chooses the land they were born into. If some 

were given the opportunity to choose their places 

of birth and existence, they would opt for 

seemingly better places. However, life does not 

provide such opportunity; so they had to live with 

what is available. Here, the poet condemns the 

socio-economic situation in the land, complains 

bitterly about the pains, rage and treasury-looting 

by those in power. The land is desecrated and 

everywhere smells foul, yet the poet persona is 

positive that “this house will not fall or break”. 

With the repetition of this line five times in the 

poem, the poet persona demonstrates his 

confidence in the fact that his nation cannot 

collapse or disintegrate. There are times when the 

different regions or ethnic nationalities making 

up the country agitate for autonomy, confederacy 

or outright secession in a manner that seriously 

threatens the unity of the country, yet the poet 

persona exercises hope in the nation standing as 

one. Even though the masses are “fed” on 

“sucrose of shame” (Sea, 50) and led by 

deception, the poet persona still affirms: 

This house will not fall or break 

This house too full of noise and fury 
This house that spins on the pin of our pains 

This house will not collapse on its own (Sea, 50). 
For almost every despairing situation, the poet 

persona envisions hope and equally wants it to 

rub off on the masses. Like a prophet, he sees a 

looming revolution where there will be an 



Journal of Languages, Linguistics and Literary Studies (JOLLS)         Http://www.jolls.com.ng 
Vol. 9. No. 5 June 2020                                                                ISSN : 2636-7149-6300 (online & print) 

 

CC BY-NC-ND                                                                                                                Kazeem A. & Esamagu B. 

 
 

14 

 

overthrow of the bourgeois by the masses. 

Revolution is that “cleansing force” (Fanon, 94) 

which will restore order and justice.  

This impending revolution is registered 

in the poem entitled “We are the rage”. The poem 

expresses the anger of the oppressed at the 

oppressors. It also describes the scorching pains 

and tortures they have had to contend with, as 

well as the shattered dreams they have had to 

cope with. They have had it up to their neck and 

cannot bear it anymore. They are “engulfed by 

the songs of war” (Sea, 56), ready for a 

revolution that will bring about a change. They 

have been suppressed and silenced, but together 

they “want a voice” now. The lives of the masses 

are metaphorically compared to “roads spread/ 

and scatter into many paths…”( Sea, 56) because 

of the sense of order their lives have lost. 

Besides, while the land is richly blessed, they are 

deprived of its riches. The land is filled with dirt 

and dearth; hence, it is in an ugly state. 

Surprisingly, the masses are depicted as the left-

over source of “beauty in the land’s ugliness” 

(Sea, 56). They are also described as a source of 

hope in a hopeless situation, using metaphors of 

seasons; “we are the rains/in the lust of heat, we 

are the heat of a thousand storms” (Sea, 56). 

Despite the prevailing circumstance, they are 

projected as determined to survive, while still 

nursing so many unaccomplished dreams. This 

defines their dauntlessness, as recorded in the 

poem: 

 

We stoke we seek we live we lie 
We die, and wake again, just like the moon in your eye 

So what will your hawks do to the tortoise gait? 
What will your hawks do to our porcupine fate? 

We are the rage of deferred dreams… 

We are the earth, the sea and the suns of this land 
 (Sea, 56) 

For these daring masses, giving up is never their 

slogan, regardless of the fierceness of the battle 

for change. The poet persona alongside the 

masses, choose not to be intimidated by 

whatsoever means the rulers might put in place to 

frustrate them. Moreover, what more can they do 

that have not been done. Their lives have been 

battered, with their dreams deferred; hence, their 

struggle to preserve it. The struggle to preserve 

their land is unmistakably fanned by patriotism 

because patriotism includes love of one’s 

birthplace or land. 

Besides, Raji manifests constructive 

patriotism because constructive patriots believe in 

positive change. Consequently, there is a 

resonance of positive change in many of the 

poems in this collection suffused with hope. In 

the poem entitled “I have seen dead bones rise”, 

the belief in positive change resonates yet again. 

In the poem, the poet persona is positive and 

optimistic that despite the current negative 

circumstances in his country, his country will get 

better. Though the situation of things might 

appear to be hopeless and beyond redemption, the 

“waters” might have risen and “nothing’s left 

standing, only /only the wind’s breath” (Sea, 62), 

yet the poet persona is expectant. The poem 

compares the hopeless state of things to the 

waters rising to a very high level; nothing can be 

viewed above it because everything is 

swallowed-up. Many have had to lose loved ones, 

which left them bent in sorrow, with others 

having their pains hidden behind the veil of 

laughter as a result of their taste of the cruelties 

of life. Some others have also been made 

wretched and poor orphans. The present seem to 

have gone so bad and “nobody thinks tomorrow 

will come”. However, the poet persona is not 

deterred, but is full of hope: 

But I have seen dead bones rise. 
I have seen the prison walls of closed minds fall 

I have seen the sun rise in the depth of night 
And in the huge appetite of hungry deserts 

I have heard the gurgles of oases… 
I have seen flooded fields smile in verdant colours 

(Sea, 62). 
 

He is confident that no condition of adversity 

endures forever, as the aftermath of an acidic rain 

does not hinder sunshine. This sunshine is 

accompanied by “rays of deodorant winds” (Sea, 

62), which conceals unpleasant smells, and 

“fruity fingers of naked flowers”( Sea, 62). So 

also will the situation of things turn around for 

good. A tomorrow that will wipe away 

yesterday’s miseries, make life beautiful once 

again and make his nation habitable is here 

heralded.  

In exhibiting patriotism, Raji also notes 
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that words can serve the same, “if not better ends 

than the gun”. The potency of words is expressed 

in the recessional poem entitled “In the barrel of 

words”, where the “word” is given the attribute of 

a bird that perches. Though they are just “tiny” 

words, they affect people heavily. When the word 

perches on “father’s chest”, it causes a heavy 

panting. When it perches on the power-drunk 

leaders, it causes a stir in their hearts and they 

want to do away with it. It bends, tears and 

breaks a person. The word is likened to the 

“whip” used on a child when he or she 

misbehaves. In the same manner, the word is 

used as a whip for lashing the pseudo-leaders and 

condemning their incompetent leadership. In 

other words, the word is associated with a 

metaphoric sword that strikes against politics and 

politicians. It has the ability to prick the 

conscience of evil doers, and convicts their 

selfish hearts over their unenviable conducts. At 

the same time, the word gives hope to the 

destitute, hardens their heart against throwing in 

the towel and acts a therapy for the downtrodden 

as well as the poet. This finds resonance in what 

John Keble discusses in his series of Latin 

lectures On the Healing Power of Poetry (1844), 

when he avers that: 

poetry is the indirect expression…of some 

powerful emotion, or ruling taste, or 
feeling, the direct indulgence whereof is 

somehow repressed;… and the compulsion 

to repress such self-revelation is resolved 
by the poet’s ability to give “healing relief 

to secret mental emotion, yet without 
detriment to modest reserve” by a literary 

“art which under certain veils and 
disguises…reveals the fervent emotions of 

the mind (Abrams, 2012: 320) 
Raji re-echoes the aforementioned, with his view 

built on Osundare’s idea of a poet being a “priest-

healer”. However, unlike Osundare, Raji employs 

the personal pronoun “I” in many of his poems in 

this collection, and they explore a number of 

private issues. Yet, this does not suggest a 

dissociation of self from the oppressed masses 

but similar to what Jameson (1986) says of Third-

world texts. According to him, 

Third-world texts, even those which are seemingly 

private and invested with a properly libidinal 

dynamic necessarily project a political dimension 

in the form of national allegory: The story of the 
private individual destiny is always an allegory of 
the embattled situation of the public third-world 
culture and society (69). 

In other words, even when Raji uses the first 

person singular pronoun, ‘I’, he is only a 

symbolic representative of both himself and the 

general populace, as he recounts the lingered 

dehumanising present of the majority. Moreover, 

this concern for the masses and his country can 

only be as a result of patriotic spirit, which is the 

springboard of critical nationalism. Hence, Raji 

furnishes this collection of poems with his 

genuine nationalistic spirit. Elsewhere, Egya 

recalls Raji as emphasising some points about the 

intersection of his poetry and nationalism, that 

“there are levels of nationalism. I mean there are 

false nationalisms and there are critical 

nationalisms. The idea was to look back at my 

country and to do a critique of society because 

most people, poets, sometimes, try to run away 

from the possibilities of connecting poetry and 

pure nationalism…” (2007:113-114). 

Interestingly, Raji, like a model, decides to toe 

the path of genuine nationalism and patriotism. In 

his patriotic sentiment, he employs the service of 

aquatic metaphors waves, ebbs and flows to 

clamour for a change in the plight of the 

downtrodden, represented by the cleansing water. 

Similarly, the willingness to promote his 

country’s good is re-echoed in the poem entitled 

“The poet”, where he gives a picture of a society 

and its leaders, who try to hush everything and 

anyone who seeks the country’s reformation. 

Consequently, the poet has bottled up so much in 

his bosom which he wishes to openly condemn as 

constructive patriots do. However, the country is 

one which treats constructive criticism as crime 

or a form of arrogance. This state of silence is 

revealed where the poet is compared to a 

metaphoric “mobile prison”, which houses 

multitude of words. In other words, poets are 

prisoners of words demanding freedom. The poet 

is also likened to a “blind” and weak “seer” who 

foresees a lot but can do only a little about them 

due to incapacitation. He is “free” in the physical 

sense, yet tied to appalling and haunting images 

of “memory, of blood of birth and death” (42) in 
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his country. Besides, he is referred to as a 

metaphoric “scavenger”, seeking to hunt down 

the enemies of the people but is “hunted” as well. 

This is the reason behind the maiming, 

imprisonment and killing of human rights 

activists and writers in the country.  The rulers, 

who are “terrors of evil”, are always in 

adversarial relation with anyone making public 

their barely concealed hedonistic lifestyle. The 

poem emphasises the representative nature of the 

poet as the voice of the underprivileged and the 

awakened consciousness of the masses, when he 

says “the poet is your voice, silenced but alive in 

the streets” (Sea, 42). Whereas this hostile and 

infelicitous inscription objectifies the ills in the 

society, the poet persona hopes it would provoke 

remedial efforts. 

The poet persona denounces the sick 

condition of his country, where people are in 

much anguish and sorrow but cannot utter a 

word. It is a disheartening state where 

decolonisation, which was thought to set the 

stage for a change in the “order of the world, is 

obviously, a programme of complete disorder” 

(Fanon, 1963:36). Decolonisation has become 

merely the replacement of “certain species of 

men by another” like-minded “species of men” 

(35). The country is indeed bereaved. In “My 

country is bereaved”, the poet persona compares 

the end of apolitical regime to “another lap of 

war” (Sea, 46), where the common people 

become the “serial casualties” of the greed and 

crookedness of the people they freely voted into 

office. In spite of this forbidding situation, the 

persona, using the first person plural “We”, 

insists that the people will survive “the tyrant 

poison” and the hatred that fills the land. It is this 

sanguinity that offers some psychological 

redemption against the backdrop of the grim and 

ominous imagery evoked by the poet’s diction 

here and elsewhere in the collection. To be 

certain, the poet’s sense of sanguinity here 

tempers the sanguinary proclivities echoed by 

such words as “chivalrous killers”,  “season of 

blood”, “fresh bullets”, “blood” and “vipers” 

among others. Perhaps the same sense of 

optimism informs the phrasing of the title which, 

juxtaposed with the content, comes across as 

euphemistic because the realities depicted of the 

country are way beyond what “bereaved” could 

account for. 

Conclusion  
In summary, Raji’s love and loyalty to 

his country is characterised by capacity for 

criticism, which is what uncannily informs his 

patriotism. However, he is not just interested in 

criticising the societal ills in his poems; he 

criticises constructively, which makes him a 

patriot. He is also concerned with awakening the 

consciousness of the people from their state of 

ignorance. He is interested in the betterment of 

his country, which is encapsulated in the phrase, 

“my country as we try to make it better”, often 

used by constructive patriots. As he keeps 

exposing the ills in his country, he also continues 

to plant hope, a subsumption of constructive 

patriotism, in his people. Consequently, the 

foregoing analysis and understanding of Raji’s 

poetry, using poems from Sea of My Mind, as one 

tempered by the patriotic consciousness of 

critical love and optimism, obviates the 

susceptibility of reading his poetry errorneously 

as informed by nationalist imaginati 
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