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Abstract 

The victimhood culture is capable of destroying the way victims reason or their general perception of issues 

and happenings around them if a conscious effort is not made to stemthe self-pity syndrome. Oftentimes, it 

may lead to the taking of one‟s own life, depending on the gravity of the abuse or the weight of other causes 

of victimization. Theessay examines  beyond victimhood: and the other side of coloniality in selected works 

of Agnant, Emecheta, Lopès and Munonye. Drawing from Denis Ekpo‟s Post-African theory, as the 

theoretical interpretation, which states that Africa may go back to the drawing board and see where things 

got out of hand and redefine her stance on critical issues affecting the African state. We, therefore, 

examined how the fictional characters of the novels in analysis are able to study and understand the root 

causes of their harrowing experiences and how they are able to overcome them as a referral point to Africa 

and her colonial story. Hence, after a comparative study, the paper suggests that if victimized 

characters/persons/African nations could move beyond the victim culture by doing a critical study of the 

foundation leading to their victimization and learning from it to rewrite their story, we the audience or 

Africa as a race should also learn how to rewrite its history through its victimization and experience..  

Key Words:  Coloniality, Experiences, Victimization, Post-Africanism. 

Introduction 

 This paper analyzes the ability of fictional 

characters to navigate beyond victimhood and 

realize goals in  Buchi Emecheta‟s Second-Class 

Citizen, Henri Lopès‟ La Nouvelle Romance, 

John Munonye‟sn, Trilogy- The Only Son, Obi 

and Bridge to a Wedding and Marie Cèlie 

Agnant‟s La Dot de Sara.Monville, J. V. in 

Jeong, H. W. (2018) looks at victimhood as a 

concept often used to describe a person or group 

of persons or a race that has somehow undergone 

marginalization, maltreatment or abuse at the 

hands of a superior power. Victim culture has 

become a dilemma that has increasingly troubled 

many societies because victimized people often 

find themselves at the bottom of the ladder, and 

at times may find it difficult to move past that 

stage of their lives.   

We, therefore, analyze how the protagonists in 

the selected novels are able to manipulate their 

pain and abuse to move beyond victimhood, to 

escape the trap of self-victimization, change their 

plight, and rewrite their story in the world of the 

text.  First, we attempt to analyze the ability of 

characters to navigate through childhood 

victimization despite all odds and challenges on 

their paths to success. This is followed by an 

exploration of their ability to scuttle the 

challenges posed by the trap of marriage and 

childlessness. Then we will take a swipe on Post-

Africanism as our theoretical base of 

interpretation and discuss the selected works in 

comparative study within the confines of Post-

Africanist theory, and that will be followed by the 

conclusion,  

Beyond Childhood Victimization: 

All the protagonists in the novels selected for 

study have bitter childhood experiences and 

stories to tell, starting from Adah in Second-Class 

Citizen, Marianna-Giselle-Sara in La Dot de 

Sara, Wali in La Nouvelle Romance to 

Nnanna/Joe/Kafo in Munonye‟s trilogy. Adah, 

from childhood, adopts a positive frame of mind 

in spite of the seemingly demeaning treatments 

from her parents due to the age-old traditional 

belief that the girl-child is not eligible to be 

educated. Instead of being deterred as her 

younger brother goes to school, Adah stubbornly 

takes herself to school without the permission of 

her parents, propelled by an inner force the 
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narrator describes as the „presence‟ (7). The 

presence is a sort of inner power (an intuition) 

that strengthens her and at the same time 

illuminates and directs her path in all stages of 

her life. 

Shortly after successfully enrolling in school, 

Adah‟s world comes crumbling down as her 

father and breadwinner of the family suddenly 

dies. However, this too does not send Adah 

recoiling into her shell due to the presence that 

gives her the optimistic drive. The family decides 

to let her go through primary school so that she 

will fetch more money as an educated bride. But 

Adah rejects all her supposed suitors because she 

desires to continue her education. Adah breaks 

record as she is able to take the beating of her life 

just to register herself in the Common Entrance 

Examination. Ordinarily, children of her age 

would not bother about going to secondary 

school, having been separated from her mother 

and brother, and living with distant relatives as an 

unpaid maid. With Adah‟s positive mindset, she 

obtains a scholarship that takes her through the 

Methodist Girls‟ High School. This breakthrough 

leads her to a gainful employment with the 

British Consulate Library in Lagos. 

Unfortunately, with no parental/family figure to 

guide her, Adah rushes into an early marriage as 

a child just to have a home. This singular act will 

shape and redirect Adah‟s future sojourn in the 

world of the narrative. 

Marianna and most of the women in La Dot de 

Sara, like Adah, sail through rough and daunting 

childhood that threatens to submerge them. 

However, they are able to navigate through 

possible escape routes leading to survival. 

Marianna does not allow her early mistake 

(teenage pregnancy) to ruin the rest of her life as 

most young people will often do. Impregnated at 

the tender age of seventeen by Alphonse (21), she 

braces up fast enough instead of wallowing in 

complete dejection which could lead to 

depression. She straps her little girl on her back 

and off she goes to the capital of her province, 

L‟Anse-aux-Mombins where she works as a 

fashion designer to raise her daughter, Giselle, all 

alone while Alphonse disappears into thin air.  

Although Marianna as a growing adolescent 

never sees herself as a victim in her subconscious 

mind, she consciously builds a defensive hedge 

around herself as she vows never to have any 

further relationship with a man. Alphonse, 

therefore, becomes her very first and last man. 

She garners strength from hard work to live 

beyond victimhood, thereby raising Giselle to be 

an intelligent, disciplined young lady with 

exemplary manners. She stopped allowing herself 

become toy in the hands of men who see women 

as joueur, Marianna learns from her harrowing 

experience and distances herself from men in 

order not to repeat the same mistake. She creates 

a new vision for her life rather than dwelling on 

the gloomy past. She handles her past with 

maturity, seeing the only good aspect of her 

painful experience (her daughter, Giselle), and 

working with all her strength to make life 

meaningful and beautiful for Giselle by providing 

her with sound education.  

Education becomes the much-coveted goal out of 

victimhood for almost all the protagonists in the 

selected novels. Like Adah, Marianna evolves in 

a culture that does not guarantee education for the 

girl child. However, due to her dying mother‟s 

(Man Clarisse‟s) request, her grandmother tries to 

educate her before the unfortunate abuse, but fails 

due to the resulting teenage pregnancy so she 

remains unlettered.  

Like the other protagonists, instead of making 

excuses for her early sexist marriage that denies 

her education, Wali disconnects her mind from 

her past, takes solace in the positive advice of 

Awa (her childhood friend) to develop a reading 

habit, with the hope that she (Wali) may be able 

to go back to school someday. She also organizes 

classes for the women in her neighborhood. Wali 

moves beyond this setback/victimization as she 

becomes a voracious reader and a dedicated 

teacher, just to take her mind off her worries, and 

to move beyond her plight.  

 In like manner, Munonye‟s Nnanna as a child, 

experiences abuse, oppression and victimization 

from his uncle Amanze and his family. He, 

nevertheless, does not go wailing over his 

father‟s death. Neither does he start playing 

second fiddle to Amanze and his family nor does 

he display any form of inferiority complex. 

However, when things get out of hand, 

Nnanna/Joe/Kafo and his mother take solace in 

Nade, his maternal home, during his self-imposed 

exile due to the feud that ensues between him and 
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his uncle‟s family.  

As if this experience as a child is insufficient, his 

mother abandons him in Nade as a result of his 

romance with colonialism (Christianity and 

Western education) which is against the tenets of 

Chiaku‟s belief in tradition. Nnanna/Joe/Kafo 

chooses the mission house as the true path to 

breaking free from poverty and barbarism. Thus, 

as a child who is so much attached to his mother 

all his life, he does not recoil into himself as most 

victims will rather do. He explores the positive 

avenue to overcome his plight by embracing the 

White man and his religion/education at a time 

when most of the other characters detest the 

White man and his colonial antics by rejecting his 

„goodwill‟ (education and Christianity). But 

Nnanna/Joe/Kafo sees beyond the 

victimization/defects of the colonial system and 

decides to opt for the benefit(s) accruable from 

Christianity and Western education. 

Sembène Ousmane asserts that victimhood is a 

choice and not an obligation: “Ce ne sont pas 

ceux qui sont pris par force, enchainés et vendus 

comme esclaves qui sont les vrais esclaves, ce 

sont ceux qui acceptent moralement et 

physiquement de l‟être” (45), In other words, it is 

not those who are taken by force, chained and 

sold as slaves who are the true slaves,it is those 

who morally and physically accept to be so that 

are slaves. . Adah, Marianna, Wali and 

Nnanna/Joe/Kafo in the worlds of the novels are 

able to move beyond childhood victimization 

because of their positive attitude towards the 

harrowing and painful experiences.   

Moving Beyond Challenges in Marriage and 

Childlessness 

All the protagonists in the novels selected for 

study in this essay face one form of marital 

challenge or the other, but they are all able to 

wade through murky waters in marriage. 

Challenges in marriage cut across gender because 

from our selected works we observe that even 

Munonye‟s Nnanna/Joe/Kafo at a point in time 

appears to lose his cool due to the taunts of his 

detractors who remind him of his wife‟s inability 

to conceive. Nevertheless, challenges in marriage 

take different turns and twists depending on the 

character in question. Challenges in marriage are 

therefore contextual in these works. 

Despite Adah‟s terrible childhood (42), she takes 

solace in marriage as a last resort for shelter over 

her head. Adah initially does not regret her 

marriage since she is getting the desired respect 

from all and sundry as the goose that lays the 

golden eggs (42) even though her parents-in-law 

dictate how the earnings are dispensed. The tide 

eventually turns turbulent and raucous with 

Adah‟s arrival in England. Adah‟s victimization 

continues, but this time in the hands of her 

husband.  

          Francis does not welcome her blatant 

rejection of their neighbors because it is England.  

Emecheta portrays the British society as 

gradually shaping Francis into an ogre as he 

shamelessly paints a hopeless picture of the 

British society before his wife: 

[…] in Lagos you may be a million 

publicity officers for the Americans; 

you may be earning a million 

pounds a day; you may have 

hundreds of servants; you may be 

living like an elite, but the day you 

land in England, you are a second-

class citizen. So you can‟t 

discriminate against your own 

people because we are all second 

class. (42-3) 

In order to prepare her for what to expect and to 

understand that their destinies are already 

decided, he seems to say that there is no running 

away. 

Adah as a focused goal-getter right from 

childhood already knows what she desires from 

the British society no matter how long or what it 

takes to get it. She is convinced that she will 

surely get it. Hence, when Francis mounts 

pressure on her to get a factory job like every 

other Black, she bluntly refuses. “He kept 

pressing Adah to settle for less by getting a job in 

a shirt factory. She too kept on reiterating that 

w]orking in a factory is the last thing she would 

do” (44). As mentioned above, Adah is 

psychologically and emotionally trapped as a 

victim of bad marriage. Even her efforts to break 

free from her domineering parents-in-law by 

travelling to England are to no avail. She always 

sees the positive side in every situation, and 

eventually gets a first-class job at the North 

Finchley Library in London (49).  

Francis rejects taking care of their kids, while 
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Adah is at work. He will ask her who will take 

care of her children as if they belong to her alone. 

Adah, as usual, is not bothered by this, because 

having known Francis well, it is expected that 

this will happen.  Adah pays Trudy, a white 

woman, to take care of her children, and Trudy 

eventually becomes Francis‟ mistress. This too 

did not stop Adah from working hard for her 

children. Francis becomes a chronic playboy with 

nothing to worry about. His wife is providing for 

the family‟s needs, while he is busy running after 

other people‟s wives. Even the open letter from 

the women in the neighborhood advising her to 

keep her husband away from them could not 

wreck her emotions. To her, Francis can sleep 

with whomsoever he pleases, but just let her be. 

Adah cannot refuse to sleep with her husband; 

otherwise, Francis will use her as a punching bag 

(95). Francis takes charge of her body as it 

pleases him and dictates how to spend her money 

in his pretext of going to an unending school. To 

Francis, it is not just enough to control her body 

and her money; hence, he is trying hard to control 

her mind also in order to render her completely 

powerless as his victim. Francis‟ view of a 

woman and her worth is even less than a toy in 

the hand of a toddler. He sums up a woman as 

empty, only useful to assuage his sexual desire at 

even unfavorable hours without entertaining any 

form of complaints, a baby-making machine, a 

punching bag at will, a cook and a laundry 

woman at the same time, and a child that cannot 

contribute reasonably to discussion, hence must 

not be fed with intelligent ideas through 

discussions (181).  

However, Adah‟s condition is very different from 

most other women that continue to stay in such 

unions because they are afraid to walk out of the 

union due to poverty, uncertainty and the 

nonchalant attitude of the society and the law 

enforcement agencies, thereby adopting the 

perpetual victimhood stance (Seligman, 1975, 

Walker, 1979, Gelles & Straus, 1988 in Zur, 

1995).  Gelles & Straus in Zur further point out 

that one is more likely to be battered and even get 

killed in one‟s own home in the hands of an 

abusive partner, than an outside aggressor in the 

society. The psychoanalysts clarify that, this is so 

because, aggression is often like the tenet humans 

live with. Adah, therefore, decides to rebuild her 

life alone with her children when Francis publicly 

denies his marriage and children, destroys her 

brainchild (her manuscript of the Bride Price) 

which he calls brainless (187). Adah‟s positive 

disposition on all issues is able to free her from a 

lopsided marriage. Hence, she divorces Francis 

and moves far away with her children, thus 

freeing herself from the pains and chains of a 

meaningless marriage without adopting the 

victim mindset. 

 Marianna, like Adah, though is never married, 

distances herself and her daughter, Giselle, from 

further abuse after her bitter experience with 

Alphonse. It may be true that the Haitian society 

is perceived as a matrilineal society due to the 

seeming absence of father figures in the lives of 

growing children, especially young boys (Fido, 

E. S. 1992, xix-xv).  Nevertheless, mothers 

double their roles just to make sure their children 

excel. Thus, Agnant describes the role of single 

motherhood as taxing and at the same time aiding 

and abetting sexism in the Caribbean Island as 

she speaks through Man Clarisse, Marianna‟s 

biological mother: “les enfants, c‟est plutôt 

l‟affaire des femmes” (La Dot…18), in other 

words, children are the business of women.In 

order to avoid victimization, these women 

cleverly look for other sources by doing all 

manner of unthinkable oddities to raise their 

children all alone. 

Agnant‟s Fred abuses Giselle emotionally, 

psychologically, beats and yells at her at will. 

Fred pretends to be going to an unending school 

while Giselle works to sustain the home: “Plus 

âgé qu‟elle, Fred prétend encore étudiant alors 

que Giselle depuis tant d‟années déjà travaille 

comme enseignante” (45). Unlike Adah, Giselle 

initially broods over her pain by locking herself 

up in her room for hours sinking into an abysmal 

depression as a victim. With the help of her 

mother, Marianna, Giselle is able to come out of 

her victimization without breaking down as she 

vows never to allow any man into her life again. 

Adah, Marianna, and Giselle all experience 

bitterness in relationships that almost drive them 

insane. Marianna is apt in her description of men: 

“les hommes sont des cannibales, 

des anthropophages.” Tu disais 

aussi: “Ils sont comme ces 

animaux qui pensent aimer 
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tellement leur progéniture qu‟ils la 

mangent, la gobent, la dévorent 

afin de mieux la posséder. Aux 

hommes, il faut tout donner.” Mais 

moi, le peu de plumes qu‟il me 

reste sur le dos, je veux le garder. 

Nous avons été à la même école, 

toi et moi, Marianna. (131-2) 

 Due to the harrowing pain, these women build 

walls of defense around themselves in order to 

secure themselves and their children from further 

hurt. Adah, Marianna, Giselle and most of the 

other women in the texts under study decide to do 

away with any form of male relationship again as 

Giselle reiterates: Je n‟en veux plus de ces 

relations toujours inégales. Je refuse ce Bonheur 

qui consiste à donner, donner, tout donner. Il ne 

me reste plus rien à donner, comme tu le disais 

auparavant, t‟en souviens-tu (131). This is the 

story of most of the other mothers in La Dot de 

Sara, having been abandoned by husbands and 

partners; they struggle to raise an army of 

children all alone without support. The beauty of 

their story is that Marianna, Giselle and the other 

mothers in La Dot de Sara, like Adah, never 

abandoned their children in spite of the 

wickedness dished out by the fathers of these 

children. Rather, these women see the beauty of 

their pain in the children. Marianna declares; 

“Giselle à cet âge-là était ma raison d‟être. Je 

n‟avais qu‟un seul but dans la vie: réussir 

Giselle” (26). That is, looking beyond the pain 

and exploring the benefit/s in the midst of the 

pain to full advantage.  

In the same vein, Lopes‟ Wali is able to move 

beyond her pain to explore the possible benefit/s 

in the midst of her abuse and victimization to 

change her plight though she is childless in the 

world of the narrative. Just like Francis and Fred, 

Bienvenu too treats Wali as a chattel; he beats her 

and cheats on her. The only difference is that he 

works. He spends his earnings on women and 

prostitutes while Francis and Fred spend the hard 

earnings of their spouses on other women. 

Instead of viewing herself as a victim of bad 

marriage, Wali encourages herself in the sexist 

ideology that; man must always dominate (16) 

due to her growing-up experience in a family 

where her mother does all the work, while her 

father just sits back in the village (14). 

            Initially, Wali accepts her victimized 

plight because she did not know any better. To 

her; “[q]u‟avait-elle d‟ailleurs à se plaindre 

puisqu‟il lui assurait de quoi manger et 

s‟habiller” (16). Wali glosses over her oppression 

at the hand of Bienvenu. With a myopic view, she 

sees marriage as a source of sustenance of 

livelihood. This may be the reason why most 

women endure abusive men and remain victims 

because they are financially incapacitated. 

Simone de Beauvoir writes that: “[d]ès qu‟elle 

cesse d‟ être une parasite, le système fondé sur sa 

dépendance, s‟écroule” (qtd in Iboroma, I. E. 

2010, 70). Nevertheless, most times, women in 

such situations are tied down because they do not 

know better. Wali drops out of school because 

her husband wants her all to himself; to serve him 

at all times, as the need arises. Donovan(1992) 

opines that: 

Lack of education prevents 

women from perceiving the 

general principles behind the 

facts; this keeps them from 

analyzing their own situation 

critically. Such myopia 

condemns women to the 

meaningless repetition: critical 

reason is, therefore, the means by 

which women may rise out of the 

vegetative slough in which they 

perpetually languish. (10-11) 

Wali gets to the point of breaking down as she 

views her marriage as: “la plus grande erreur de 

sa vie […]. [Et n] on, elle n‟était pas faite pour 

ça” (i6). Lopès, like Agnant and Emecheta, 

implies that there is a limit to the pain and abuse 

any individual can take. At this point, one either 

learns from the pain and improves upon one‟s 

plight or allows the situation to drown one as the 

case may be.  

Wali eventually bounces back as a result of 

awareness imparted to her by her contact with the 

Impanis and her exposure to communism. Again, 

her voracious reading habit leads her to de 

Beauvoir‟s Second Sex. Wali, thus chooses to 

explore her pain and victimization and takes all to 

her advantage as she takes the bold step to look 

for work, “[…] elle se sentait capable de prendre 

un métier, et de gagner sa vie de manière 

indépendente” (32). At the same time,  she thinks 
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of going back to school. Therefore, instead of 

remaining in the absurd union as a perpetual 

victim and getting killed, as she reiterates “J‟ai 

compris que la vie que je menais avec Bienvenu, 

et qui m‟apparaissait normale et comme marque 

de destin était anachronnique […]. Voilà 

pourquoi je ne veux pas revoir Bienvenu” (192-

3). Wali frees herself from slavery as she joins 

her friend Awa to break away from the slough in 

which their lives languish.             

Nnanna/Joe/Kafo, like Wali, also suffers 

challenges of childlessness in his marriage which 

leads to a painful exile. Despite his victimization, 

traumatic experiences emanating from his 

apparent temporary childlessness, he is able to 

survive the turbulent tide. Munonye demonstrates 

in the trilogy that men can also be victimized. 

This establishes that victimhood may be socially 

constructed. 

 In spite of Joe‟s determined spirit, put forward 

against the taunts and insults from his people and 

the church, Nnanna/Joe/Kafo is, however, 

grieving silently. But he always puts on a brave 

face whenever he is openly or publicly 

confronted with his predicament. For instance, in 

Nade he was innocuously asked by a friend: 

“Your wife, how many has she now?‟ he smiled 

weakly. „Not yet‟ „And what have you been 

waiting for?‟ He did not reply. He hurried away” 

(83). Such instances greatly trouble him, but he 

will never show it publicly. Oftentimes, he boldly 

tells the Umuada; “[…] I will not leave the 

Church and I will not marry a second wife […]” 

(101).  Nnanna/Joe/Kafo‟s victimization becomes 

a trap as a result of anger, he strikes Akueze 

unconscious for calling him a “castrated bull” 

(189). Thus, his destiny is put on hold as the 

reason for his return to Umudiobia (to build his 

father‟s obi) is aborted with the sudden demise of 

Akueze, his cousin‟s wife. This ugly incident 

leads to his major exile from Umudiobia in Obi. 

They, however, remain undaunted and eventually 

move beyond victimization due to challenges of 

childlessness in their belief and confidence in 

Christianity. Faith is, therefore, the vehicle in 

which they moved out of the victim mentality. 

 Post-Africanism 
Post-Africanism, coined by Denis Ekpo, was 

launched into the public domain in (1995) in an 

essay entitled “Towards a Post-Africanism: 

Contemporary African Thought and 

Postmodernism.” The post-Africanism  theory 

postulates that Africa is in dire need of a 

complete rejuvenation and over-hauling of its 

thought system and beliefs. Given a long and 

sordid trajectory from slave trade to colonialism 

and its experiences of decolonization, but 

colonial Africa seems to have been trapped in an 

impasse which has landed her in 

underdevelopment in all facets of her national 

life. There is, therefore, every need for Africa to 

have a rethink on which way forward and this is 

why Ekpo‟s Post-Africanism is 

[a] post-ideological umbrella for a 

diversity of intellectual strategies 

seeking to inscribe newer, more 

creative moves beyond the age-old 

fixations, obsessions and 

petrification of thinking that had 

crystallized in and around the 

racial-cultural worries not only of 

the Negritude generation but also 

the    so-called postcolonial 

Zeitgeist. (Ekpo 2010, 181) 

 In Post-Africanism and contemporary art in 

South African townships, Bernadette, (2011) 

agrees with Ekpo on the stagnating roles extant 

theories have played in Africa and her crave for 

modernity. He adopts Ekpo‟s stance that if artists 

are unburdened from the harrowing historical 

experiences of the past, they will be more 

effective in advancing Africa‟s nouvelle 

intellectual freshness by taking on all of 

modernity‟s intellectual properties. He further 

states that Post-Africanism is crucial to South 

Africa because post-apartheid South Africa also 

depended on the Afrianization of Africa as the 

way forward, but this has been in futility. He 

illuminates the need for Post-Africanism in Post-

Apartheid South Africa to help disabuse the 

unhealed pain in the minds of South Africans 

which have erupted in the incessant waves of 

xenophobic attacks. 

 Similarly, in “The End of Pan-Africanism: Post-

Africanism and the Re-Imagination of the 

African Myth,” Munshya wa Munshya states 

categorically that Pan-Africanism has 

disappointed African because the ideology has 

failed to stimulate Africa‟s thought pattern in the 

right direction, aside from her egocentricism that 
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has perpetually kept her from development. He, 

therefore, enumerates certain benefits of Post-

Africanism in the areas of the veracity of African 

personality, the need for the African 

Governments to see the Africans as the main 

concern in governance, the urgent need to 

deconstruct the birth anomalies of Africa and so 

on. He asserts that the formation of African states 

was greatly flowed, therefore, the need for urgent 

reformulation.  

On his part, David T. Ngong writes on his blog 

that most of the African states that were governed 

by Africa‟s foremost nationalists such as Mobutu 

Séssé Seko, Idi Amin, Jean-Bédel Bokassa, 

Gmassingbé Eyadéma just to mention these few 

have not recovered from the outcome of their 

treacherous and dreadful regimes. He argues that 

Africa‟s Africanity only led her into the hands of 

psychotics in the form of the leaders as 

mentioned above who turned Africa into a human 

abattoir. He therefore clamours for Post-

Africanism as the way out of Africa‟s teething 

problems. 

Though Post-African thought is yet to blossom 

into an evolving literary or social theory in 

different dimensions, if given the needed 

attention, it may bring to an end Africa‟s 

continuous struggle with modern realities. 

However, we have adopted Post-Africanism as 

our theoretical base to read the works selected in 

this essay though unlike other literary theories 

such as postcolonialism, modernism and post-

Modernism, Post-Africanism is relatively new 

and therefore possesses a lot of critical freshness. 

It is currently being explored in art and culture 

chiefly in South Africa, and Europe. 

 Conclusion 
Though the novels are diverse in terms of 

narrative techniques, language, and setting 

(Second-Class Citizen 1975) in English and Igbo 

(La Dot de Sara 1995) in French and creole; (La 

Nouvelle Romance 1976) in French; (The Only 

Son 1966), (Obi 1969) and (Bridge to a Wedding 

1978) all in English and Igbo languages), yet they 

all portray victimized characters. These 

characters are able to learn from their situations, 

improve upon themselves with the lessons learnt 

and move beyond their victimized plights as 

theorized by the Post-Africanism theory. From 

the lens of Post-Africanism and the reading of 

these novels, victimization goes beyond what 

meets the eyes, though how one perceives 

victimization is determined by the social context. 

Furthermore, from the Post-Africanist position, 

victimization may be viewed in two ways: the 

negative experience suffered as a result of the 

pains and the positive lessons learned from the 

pains. Some Africans, unlike these fictional 

characters, have blocked their minds from seeing 

anything good in colonization, for no matter how 

obnoxious it was, it nonetheless brought about 

the formal education we have today as a saving 

grace. This is echoed by Adah in Second-Class 

Citizen, Marianna in La Dot de Sara, and Wali in 

La Nouvelle Romance and explicitly displayed by 

Nnanna/Joe/Kafo in the trilogy. For example, 

Adah experienced setbacks like most girl-

children of her time, but she is able to break 

through the traditional barriers that try to limit 

her from getting a sound education at the time 

because she perceived education as her only hope 

for a way out of poverty and abuse in a men-

dominated world (9). Marianna, for her part vows 

to work hard to give Giselle, her daughter the 

best education she (Marianna) does not have in 

the midst of lack and want as she reiterates:       

J‟avais juré de mourir s‟il le 

fallait, agrippée à cette machine 

à coudre, Plutôt que de retirer 

Giselle du pensionnat. Que 

deviendra-t-elle, je me 

demandais, si elle ne peut 

recevoir une bonne education? 

Je n‟ai rien d‟autre à lui donner. 

(32)     

Similarly, Wali too realizes the importance of 

education and decides to return to school to 

continue her education in France alongside her 

childhood friend Awa. As for Nnanna/Joe/Kafo, 

his total acceptance of Western education and 

Christianity, in other words, his non-

discriminatory disposition toward colonialism 

changes his story completely and gives him an 

edge over his people in terms of knowledge and 

wealth.  

We would like to submit at this juncture that, in 

spite of the harrowing experiences Africa 

suffered at the hands of the imperialists, 

colonialism, to an extent, played a salvific role in 

the history of the continent. We have to 
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remember the defamatory and inflammatory 

depiction of Africa, her people and history by 

Hegel in Ekpo (2004) in his infamous The 

Philosophy of History. There, Africa is painted as 

a backward race compounded by geography and 

landscape, wrapped in “mantle of darkness”, 

enmeshed in absolute gloom and barbarism of 

primitive tribes engaging in widespread wars and 

horrendous weirdness and peculiarities of nature 

leading to physical and mental exclusion from 

civilizations, with the looming threat of possible 

extinction. Though this could be an exaggerated 

depiction of Africa, as it were, Africa truly 

needed some form of external contact. With this 

dastardly picture of primordial Africa and its 

present state of affairs, where human trafficking, 

sales of new-born babies, human body parts and 

kidnapping, extortion and even killing of 

innocent souls is the order of the day in some 

African states, one cannot but argue that the 

education and Christianity brought to Africa by 

the colonizers did her some good, without which 

Africa‟s history may have been worse if some of 

its people could still engage in some of these 

horrible human practices in the twenty-first 

century. 

Emecheta, Munonye, Agnant and Lopès create 

characters that reason in the Post-Africanist mode 

of thought process: looking beyond the pain. 

These fictional characters reject every show of 

dejection, abject poverty and suffering due to 

racial manipulations, suppression and 

objectification of their persons. In the same 

manner, they refuse to yield to patriarchal 

dominations and challenges on the home front. 

This is synonymous with Africa‟s tales of woes. 

But they differ since Africa still holds onto her 

past melancholic experiences and appears to have 

refused to move ahead by repressing such history 

to the sub-conscious.  
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