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Abstract  

This paper is a linguistic stylistic study of one of the novels of Chukwuemeka Ike - The Plotter’s Wheel. 

The study examines the creative sensibilities of the author and demonstrates his linguistic and 

communicative competence as a mature user of English as a second language. Though Chukwuemeka Ike 

has written many novels, he seems not to have enjoyed enough scholarly attention either from literary 

scholars or stylisticians. The study is premised on the theoretical framework of Systemic Functional 

Linguistics (SFL) which integrates language form and language function. The focus is therefore mainly an 

effort in explicating the language use in the text. This supports the views of Halliday (1964) who defines 

linguistic stylistics as the description of literary text by methods derived from general linguistic theory and 

within the framework of the description of the language in question. Two major linguistic features 

examined in the paper are lexico-semantic design and syntactic choices of the author. It is hoped that the 

little effort made here will stimulate more interest in linguistic stylistic studies in general and the works of 

Chukwuemeka Ike in particular.    
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Introduction  
Every work of art demonstrates lexical, syntactic, 

semantic and literary peculiarities. This is another 

way of saying that a work of art is literarily 

unique. The assertion above is a simple 

description of style – a peculiar and unique way 

in which a work of art is presented. Style and 

stylistics are twin concepts that are clearly 

interwoven. In fact, some scholars have described 

stylistics simply as the study of style. Crystal and 

Davy (1969: 9-10) distinguish four senses in 

which the term style is commonly used. To them, 

style may refer to some or all of the language 

habits shared by a group of people at one time or 

over a period of time. Style may also refer to the 

effectiveness of a mode of expression. Leech and 

Short (1981:11) define style as “the way in which 

language is used in a given context, by a given 

person, for a given purpose, and so on”. In other 

words, style is by no means restricted to the style 

of a particular author, but can be characteristic of 

a situation, a character, a particular text, a 

particular linguistic expression that is 

investigated over time and so on (Norgard, Busse 

and Montoro 2010:155). 

 To Traugott and Pratt (1980:29) style can be said 

to concern the characteristic choices in a given 

text. This view will enable us distinguish between 

„style‟ and „language‟ in that language can be 

said to be the sum total of the structure available 

to the writer, while style can be regarded as the 

characteristic choices made from the totality. 

Scholars such as Enkvist et al (1978), Button 

(1753), Trangott and Pratt (1980) and Short 

(1995) have identified some broad moulds into 

which style can be cast. These include, style as 

the man, style as deviation from the norm, style 

as product of context, style as content and form, 

style as choice and style as period or time. It is 

expected that some of these moulds would guide 

our analysis in the chosen text.  
 

The creative works of many African writers have 

been assessed and criticized by scholars and 

critics. Renowned creative writers in Africa such 

as Chinua Achebe, Cyprain Ekwensi, T.M. 

Aluko, Peter Abraham, Wole Soyinka and 

Kenneth Kaunda – just to mention a few-have 

received more significant level of attention by 

critics. It is significant to note however that a 

creative writer of Chukwuemeka Ike‟s calibre, 

with over fifteen books to his credit has scarcely 

been given due recognition by scholars and 

stylisticians  alike. 

Another justification for the choice of The 

Potter’s Wheel is the thematic focus of the novel 

which dwells extensively on discipline, hard 

work and high moral standard which are key 
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elements of every typical African culture. The 

general belief is that these virtues are capable of 

transforming a typical African child into a 

responsible and successful adult. This is aptly 

demonstrated in the story that Mazi Lazarus told 

his son, Obu, about the great distinction between 

Edmund Okechukwu and Caleb Okeke (ref pp 

255 – 256). The predominant theme of the novel 

is particularly useful now that the moral tone of 

most African societies is in the low ebb. The 

choice of this novel is therefore significant for the 

didactic role it is capable of playing in the life of 

a typical African young adult. 
 

Linguistic Stylistics  

There is a thin line of distinction between literary 

and linguistic stylistics. In literary stylistics, the 

attention is more on the external correlates, the 

underlying significance and the essential artistic 

vision which language is used to express. In other 

words, the ultimate purpose of literary stylistics 

on the one hand, is to explain the individual 

message of the writer in terms which make its 

importance clear to others. Linguistic stylistics, 

on the other relies heavily on the rules guiding 

the operation of language in the explication of a 

literary text. It directs its attention primarily to 

how a piece of discourse is analyzed through the 

linguistic structure. Ayeomoni (2003:17) says: 

Like any scientific discipline, 

the linguistic study of texts is 

precise and definite as it 

employs objective and 

verifiable methods of analysis 

and interpretation of texts. 
 

Linguistic stylistics, therefore, concentrates on 

the linguistic structures operative in the text. One 

of the most significant definitions of linguistic 

stylistics originates from Halliday (1964) who 

sees it as the description of literary text by 

methods derived from general linguistic theory 

and within the framework of the description of 

the language in question. Enkvist (1973) who 

refers to linguistic stylistics as „stylolinguistics‟ 

says stylolinguistic investigations rely heavily on 

the rules of the language. A pertinent question 

that may be asked, however, is what are these 

rules that guide the operation of the language? 

Leech and Short (1995:79) provide for the 

linguistic stylistician a checklist of style markers 

in four categories: the lexical category (including 

nouns, adjectives, verbs and adverbs), the 

grammatical category (including sentence types, 

sentence complexity, clause types and clause 

structure), the figures of speech (including 

grammatical and lexical schemes, phonological 

schemes and tropes such as simile, metaphor and 

euphemism) and the context and cohesion 

category (which consider ways in which one part 

of the text is linked to another and whether the 

writer addresses the reader directly or through the 

words or thoughts of some other characters). 
 

Theoretical Framework  

The theoretical framework considered for 

analysis in this study is the Systemic Functional 

Grammar (SFG) which was pioneered by J.R. 

Firth and popularized by M.A.K. Halliday whose 

primary interest is in the language as a central 

attribute of the social man (Halliday, 1985, 

1989,1994, Halliday, 1996, Butler 1985, Eggins, 

2004). It is perhaps the most developed and 

useful system for analysis in many areas of 

applied linguistics. SFG, according to Fairclough 

(1999) has a view of texts which is a potentially 

powerful basis not only for analysis of what is in 

texts, but also for analysis of what is absent or 

omitted from texts. From the very beginning, the 

variant is set against the background that 

language occurs in a situational context because 

of its sociological properties. Thus, Ajulo (1994) 

cited in Ogunsiji (2001:6) says systemic linguists 

believe that language data drawn from actual 

performance situation can shed light on potential 

linguistic behaviours.  

This can be applied to literary texts in which the 

writer‟s use of language either to fictionalize 

facts or express reality can be perceived as a 

product of many variables in both the immediate 

and the wider situation where language 

possibilities can be creatively extended to 

generate possible cultural re-definition and re-

interpretations. The recognition of the fact that 

the users of language in any situation have a 

number of options available to them out of which 

they select, makes it possible for analysts to apply 

the framework to account for such language 

systems as metaphors, inversion e.t.c. in analysis.  
 

The Potter’s Wheel  

The Potter’s Wheel is a novel set in the 1940s 
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during the second world war. Events centre 

around the family of Mazi Lazarus Maduabuchi‟s 

family and shift from Umuchukwu village to the 

semi-urban Aka town depending on the location 

of Obu, the protagonist. All the seven children of 

Mazi Lazarus and his wife, except Obu (the last 

but one in the series) are girls. The birth of Obu is 

therefore a psychological relief to both parents. 

To them, the boy is Obiano, Onyibo, Nwokanagu, 

Ezenwa, Obuechina, each of which names 

portrays the psychological disposition of the 

parents at the time of his birth. 

The birth of Obu brings much solace to 

the mother, especially as it relieves pressure on 

her husband to marry a second wife who could 

bear him a male child. Mama Obu thus becomes 

a typical doting mother glaringly showing her 

preference for Obu in word and deed. Her 

happiness at the arrival of a baby boy is, however 

still shaky as she believes that Obu is an Ogbanje 

(a child who dies only to be born again 

repeatedly). 

Mazi Lazarus does not quite believe in 

this and so contrives an alibi the day Nwomike 

(the female exorcist) comes on Mama Obu‟s 

invitation to cast out the Ogbanje spirit by 

digging up and impounding Obu‟s Ogbanje 

stone. Obu who is quite brilliant in school is 

pampered to a fault by his mother. Generally, the 

young boy drifts into doing only the things he 

likes and detesting hard labour. Aware of this 

drift, Mazi Lazarrus, with the belief „there is no 

sweet without sweat‟, and that „unless you suffer 

you cannot develop common sense‟, decides to 

send young Obu to Aka town as a houseboy to 

Teacher Zaccheus, accompanied by his mother. 

At Teacher Zaccheus‟ house in Aka, almost 

everything is in sharp contrast to what obtains in 

Umuchukwu. Life here is sharply stringent, 

unlike the childish, carefree living at his parents‟ 

home. Teacher Zaccheus Kanu is a no-nonsense 

man and a strict disciplinarian. Here at Aka, food 

is drastically rationed and measured and every 

servant devises means of survival. 

Obu and others attend Aka CMS Central 

School where Obu stands out as a brilliant boy. 

As days go by in the harsh realities of Teacher‟s 

correctional home, nostalgia grows to a point 

where Obu fakes a letter purportedly written by 

his mother requesting Teacher to permit him 

home to look after his younger sister. The wrong 

date on the letter however betrays the whole trick. 

After nearly one year in Teacher‟s home, Obu 

gets opportunity to visit his family on Christmas 

holiday. He resolves not to return to Teacher‟s 

home, but after the story of Edmund/Caleb 

analogy by his father which can be summarized 

as „nobody who does not suffer can succeed in 

life” Obu is convinced enough to return to Aka to 

resume his stringent training at Teacher‟s house; 

this time without the company of his mother.  

Analysis 

In this section, the analysis of the novel is carried 

out under the following  

sub-headings: lexico-semantic analysis including 

lexical sets, naming and nicknaming, coinages 

and loan words; syntactic choices and paragraph 

structure. 
 

Lexico-Semantic Analysis 

In Systemic Functional Linguistics (SFL) lexis 

and grammar as structural exponents of language 

constitute a continuum. Just as it is the case at the 

grammatical level, at the level of lexis, language 

exhibits significant patterns which exist between 

individual linguistic units (Ajulo 1994:12). An 

attempt is made in this study to explore the 

choice and use of lexical items as stylo-linguistic 

strategies of making and negotiating meaning in 

literary discourse. Our focus here is on semantic 

fields, expression of socio-cultural meanings and 

lexical devises of intercultural discourse.  

Lexical Sets are important features of the text 

through which some of the themes of the novel 

are foregrounded. Given below are some 

domains/field identifiable in the text together 

with sample lexical exponents.

 

Some Domains of Meaning   Samples of Lexical Exponents  

Family  Mother, Father, Darling, MamaObu, Mazi Laza, daughter, 

Ogbuefi, grandma 

Agriculture/food Cassava, foofoo, yam, cocoyam, pottage, egusi, agbono 

soup. 
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Education  teacher, headmaster, C.M.S Central school, standard 2, 

class register, London Matriculation, Fourch Bay College. 

Religion/custom Christmas, Our Lord‟s Prayer, Catechist, Psalm 23, 

Reverend Father, Sacrament, Masquerade, Dibia, Prayer 

meeting. 

War Nazi bombers, fight, second world war, wartime, win-the-

war, solders, bullets, prisoner of war. 

Authority/power  court messenger, District Commissioner, government, 

Crown land, His Majesty, British Empire.  

  

Some characteristic lexical features become 

apparent from the domains and samples of lexical 

exponents given above. The lexical sets 

demonstrate Chukwuemeka Ike‟s flexible 

vocabulary; the sets are an admixture of concrete, 

abstract, common and technical words, coinages 

and loan words. Through the lexical sets, the 

readers‟ attention is drawn to some of the 

thematic focus of the text including a typical 

African communal setting and child upbringing. 

There is also the theme of culture contact and the 

introduction of western education. 

Naming and Nicknaming    

One important aspect of African culture which is 

clearly demonstrated in the text is the fact that 

most proper names carry significant meaning. 

While the meaning of some names relate to the 

circumstances surrounding a child‟s birth, others 

carry meanings that relate to the lineage of the 

child. In The Potter’s Wheel, the names of the 

first five siblings of Obu – all females-clearly 

show the parents anxiety and faith in God before 

his arrival.  The following names of the first five 

female siblings of Obubecome significant: 

Uzoamaka literally means „the road is excellent. 

Being the first child of the family, the parents 

take solace in the expectation that she is the 

forebearer of the male child that is expected to 

follow. Nkiru means „that which is yet to come is 

greater‟. Here, the faith of the parents is again 

strengthened by the hope that it is not too late to 

have a male child. 

The third child is named Njideka (hold what you 

have) which supports a popular African Saying 

that „if you cannot get what you want, you make 

do with what you have‟. Therefore, since a male 

child is yet to come, try to be contented with what 

God has provided. The next child, also a female 

is named Nkechi (whotever God gives) is 

apparent recognition of the supremacy of the 

almighty who determines what is to be given to 

mortals. The fifth child, who happens to be 

another female is named Ogechukwu (God‟s time 

is the best)to confirm the fact that the parents are 

full of faith in God and that no matter the length 

of the delay, their prayers about a male child 

would still be answered.  

When Obu was finally born as the sixth child and 

a male, he was given names which clearly show 

his parents relief and excitement. Obuechina (the 

compound must not revert to bush)Ezenwa 

(infant king), Nwokenagu (a male issue is 

desirable), Onyibo (a companion (to his father).  

 Also significant in the text is the use of 

nicknames apparently to create humour and make 

the text more interesting. David, Obu‟s friend is 

nicknamed Nwoketote – an allusion to „the young 

shall grow‟. The military lorry that is used to 

carry recruits into the on-going war is nicknamed 

“Belly-never-full” in apparent reference to its 

size. One of the community miscreants who was 

taken away as recruit into the Royal Army has 

„King Kong‟ as his nickname while the only 

vehicle that serves as means of transport between 

Umuchukwu and Aka is nicknamed BETTER 

LATE THAN NEVER. Obu‟s teacher at the 

central school, Aka is popularly known as „we 

shall see‟ because he is found of repeating the 

expression in class while a popular court 

messenger is nicknamed „Zorro‟. 

Coinages and Loan Words 
 Coinage is a popular feature of Nigerian English 

where it is used to depict concepts or objects that 

are apparently non-existent in standard English. 

Coinages also help to foreground aspects of 

native culture named by them. As noted by 

Adegbija (1989:174), „the necessity for 

accommodating new experiences, feelings, 
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thought patterns… which English in Nigeria has 

encountered has compelled the creation or 

invention of lexical items with nativized 

meanings‟. Some coinages found in the text 

include „iron horse‟ (bicycle) „chewing stick‟ 

(tooth brush), „grinding stone‟ and „charcoal 

iron‟. 

Loan words, especially those from Igbo language 

and culture also feature prominently in the text. A 

close observation shows that most of them depict 

food, dress, religion and traditional custom of 

Igboland. Examples include foofoo, Mgbedike (a 

masquerade), jioji (a cotton material) chi 

(personal god), ogbanje (a child capable of being 

born repeatedly), ekwe (a musical instrument) 

anikilija (slang for an old bicycle) ngwo ngwo (a 

delicacy) dibia (herbalist), Amalocha (a small 

elusive fish).       

Syntactic Choices 
In The Potter’s Wheel, there are very few 

instances of markedness which refers to features 

or patterns that are prominent, unusual or 

stylistically deviant in some way. Thus, there are 

no marked sentence types in terms of clausal 

composition. Instead, we have simple, compound, 

complex and compound-complex sentences 

freely used in the entire narration. It is significant 

to note however, the use of one sentence 

paragraph in two strategic instances in the text. 

The first is when Mazi Laza returns to his Obi to 

get ready to grind his tobacco by himself.   

With his loin cloth tucked under him and the 

grinding stone held in place between his 

outstretched legs, he began the long and 

painstaking process (P63). The second is the one-

sentence paragraph that closes the novel.  

On 14 January, 1944, Obuechina Maduabuchi 

returned to Teacher‟s house at Aka CMS Central 

School, unaccompanied by his mother  (P257). 

Broadly speaking, sentences may be grouped into 

two: periodic and loose with each type having its 

features and functions. The periodic sentence 

delays the main information until the end, thereby 

creating suspense. The first one-sentence 

paragraph above which is periodic and complex 

is therefore used by Ike to sum up the stream of 

thought in Mazi Laza‟s mind about Obu‟s critical 

situation and the decision to send him to 

Teacher‟s house as a servant. 

The loose sentence is that which announces its 

main information first before other embellishing 

phrases and ideas. The second one-sentence 

paragraph quoted above is therefore a loose 

sentence as the main information is clearly stated 

first: Obi returns to Teacher at Aka. The 

information that this time he is not accompanied 

by his mother is only of secondary importance to 

the story. The sentence is structured with one 

main clause and a syntactically compressed 

subordinate clause, hence a complex structure.  

The formal tone of the sentence lies in  Ike‟s 

decision to spell out details, full date, full name 

of the protagonist, full address of Teacher‟s 

house. The clause „unaccompanied by his 

mother‟ implies that his return to Teacher‟s house 

is now of his own volition, and further indicates 

that the boy is truly learning, unlike in the first 

occasion when he was accompanied by his doting 

mother.  

Besides these two strategically located complex 

single-sentence paragraphs, there is no marked 

sentence pattern in The Potter’s Wheel. What we 

find stylistically marked is Chukwuemeka Ike‟s 

deployment of the reporting clauses in the text. A 

reporting clause accompanies direct reports of 

somebody‟s speech or thought. It specifies the 

speaker/thinker, the addressee, the type of act 

(ask, say, think etc). The reporting clause may be 

placed in the initial, media or final position 

(Biber et al, 1999). In the same vein, Quirk et al 

(1985) described the reporting clause as an 

expression used by writers in presenting the exact 

language of a speaker (direct speech). It is an 

expression which characterizes the 

communicative situation. The reporting clause 

introduces the direct speech mode. The exact 

words could be the spoken words of a speaker in 

a „physical‟ dialogue, or the unspoken word in an 

internal communication (mental activity) taking 

place within an individual.    

We have noted earlier that the reporting clause 

can be placed in the initial, medial or final 

position within the sentence. Except in isolated 

cases however, the reporting clause in the initial 

and medial position is rarely used in the text. The 

dearth of the reporting clause in the initial 

position in this text is partly because of the 

archaic nature of that style. What we do have is a 
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preponderance of reporting clauses in the final 

position with their syntactic characteristics of SV 

and the inversion VS flexibly deployed.  

The first chapter of the text contains three 

reporting clauses, each positioned terminally. The 

first is appended to Obu‟s hysterical beckoning of 

his mother.  

        S         V              A 

„Mama! Mama!‟ Obu/shouted/from the gate leading into the compound.   

 

 

The second is appended to the mother‟s response.  

        S        V 

„I‟m here, Obiano,‟ his mother/replied   

 

The third is attached to his mother‟s question, apparently seeking clarification. 

 

      S         V  A   

„What did you say? Mama Obu/ spoke/ as if she did not believe him 

It is significant to note that the three verbs in these reporting clauses: shouted, replied and spoke are 

intransitive, hence, they require no complementation by direct object. This same point can still be made 

about the three strategic areas of the novel: chapters 9, 14 and 26.  

Chapter 9, which is the climax of the story presents Obu‟s 9
th
 birthday. It is the chapter where Mazi Laza‟s 

decision on how to check the way Obu has been „cascading downhill‟ is unequivocally announced to his 

wife. 

‘The main thing I want to tell you is that I have decided to send Obuechina away to serve 

as houseboy to a teacher’… Onyibo will leave home two Nkwo market days from today, to 

live with Teacher Zaccheus Kanu That’s all. (Pp 69, 71). 
 

Here, we have some communication exchange between husband and wife over the pattern of the boy‟s 

upbringing. Since Mazi Laza‟s announcement has a tone of finality, it does not allow detailed discussion, 

suggestion or any exchange of plans by his wife. Ike uses fifteen reporting clauses to present the 

communication at this point. Here are five examples; 

1. Mama Obu reminded him (p69) 

2. Mazi Laza asked after Mama Obu had said nothing (p70) 

3. Persisted Mazi Laza who genuinely wanted reassurance that he had hit on the right idea. (p70). 

4. Mazi Laza replied, waiting for the boiling pot to throw off its lid (p71). 

5. Nkechi replied faintly (p74)   
    

Chapter 14, which is devoted to the typical nature of the „explosive atmosphere‟, the physical thrashing, 

tongue-lashing and „brutality‟ prevalent in teacher‟s house, has twenty-two reporting clauses. Some of them 

are noted below; 

1. Teacher thundered in his most masculine vice. 

2. Grumbled madam as she searched her bag for shea butter for the wounds on Monday‟s body.  

3. Muttered Ada, audibly enough for the other servants to hear. 

4. Ada cursed for the benefit of her fellow servants. 

5. Madam ordered 
 

Chapter 26, the last chapter of the text takes place at Umuchukwu, Obu‟s home. Mama Obu shows concern 

for Obu not to go back to Aka; a brief argument on whether Obu should return to Teacher‟s house or not; 

his mother directs him to his father. His father invokes the Edmund Okechukwu/Caleb Okeke  analogy with 

which he finally instills into the boy the philosophy that the inevitable route to success is hard work. Ike 

captures all these exchanges with forty reporting clauses, five of which are noted here: 

1. Mama Obu announced, for the benefit of her husband….. 
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2. Mazi Laza said to Udo, one of the labourers, pretending not to hear his wife. 

3. Afoka, the second man affirmed.  

4. Mazi Laza replied. 

5. Whispered Ogechukwu. 

 

The five reporting clauses selected in each of the 

strategic sections are only representative of what 

Ike is doing with reporting clauses in The 

Potter’s Wheel. On the whole, because the verbs 

of the reporting clauses depict among other 

things, the act of communication, they direct the 

movement of the dialogues and thus act as 

propellers to the story line. They also 

demonstrate Ike‟s ability in choosing apt 

descriptive terms that match the atmosphere of 

the dialogues he has created. With these reporting 

clauses and their appropriate verbs of speaking, 

Ike ensures coherence and effective exchange 

among his characters. Not only these, the 

reporting clauses also act as effective and 

adequate clues to the reader as to the unexpressed 

circumstances surrounding a particular direct 

speech. 
 

Paragraph Structure in The Potter’s Wheel 

Traditionally, the paragraph contains a unit of 

thought. This unit of thought is the main idea. By 

containing only one dominating idea, other ideas 

embodied in the same paragraph and working 

merely as  ancillary, we recognize such a 

paragraph as unified. Such ancillary ideas help to 

build up or sharpen the main idea. Some of the 

supporting details may include examples, 

illustrations, definitions, comparison and contrast. 

The theme or main idea of a paragraph may be 

traced to a single sentence called the topic 

sentence within the paragraph. This sentence can 

be located first or last within the paragraph. 

When the topic sentence is located at the initial 

position, it has the stylistic effect of immediacy, 

capturing the reader‟s attention immediately. it is 

an emphatic position that arms the reader with the 

principal information to be developed in the rest 

of the paragraph.  

Chukwuemeka Ike‟s choice of paragraph 

structure and development in The Potter’s Wheel 

is not a deviation from the common conventional 

idea of paragraphing, some of which have been 

noted above. The opening chapter of the novel 

has seven narrative paragraphs of varying 

lengths. These are interspersed with paragraphs 

of dialogues. With the exception of the first 

narrative paragraph, the other six narrative 

paragraphs are carefully constructed with their 

topic sentences located at the beginning of the 

paragraphs.  The topic sentence of the first 

paragraph is curiously located in the middle: 

He came top of standard 1 in 

the end of year examinations, 

thereby qualifying for the 

privileges generously conferred 

by the headmaster on all end of 

year „firsts‟: exception from 

fetching firewood for teachers 

all through the first term of the 

ensuing school year.  

The medial location of the topic sentences here 

serves the purpose of variety, since the rest of the 

six have their topic sentences at the initial 

position. Here is the second paragraph: 

Obuechina was the only boy out of seven 

children born to Mazi Lazarus Maduabuchi and 

his wife. The names of the five girls who 

preceded him -  Uzoamaka (the road is excellent), 

Nkiru (that which is yet to come is greater), 

Njideka (hold what you have), Nkechi (whatever 

God gives), and Ogechukwu (God‟s time is the 

best) showed with how much anxiety and faith 

his parents had awaited his coming. Little wonder 

they almost literally worshipped him and 

showered on him all the names they had been 

saving up for boys who never came- Obuchina 

(the compound must not revert to bush), Ezenwa 

(infant king), Nwokenagu (a male issue is 

desirable). He was also Onyibo – a companion – 

to his father and Obiano to his mother because his 

arrival brought solace to her soul. 

The first sentence here immediately strikes the 

reader with the fact that Obuechina is an only son 

out of seven siblings. All the other supporting 

sentences of the paragraph somehow explain, by 

the use of parenthetical definitions, the names of 

the other children who are all females, how they 

were born and why they were given the names 
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they bear. The topic sentence having thus armed 

the reader with the principal information, leaves 

him to see from the other supporting sentences 

why the boy is given several names the parents 

„had been saving up for boys who never came, 

why the boy‟s arrival has „brought solace to her 

soul‟, why his mother‟s place in the family has 

been „firmly secured‟, why the woman pampers 

him and „literally worshipped him‟. 

Also worthy of note here is the 14
th
 chapter of the 

text, which Ike devotes to the explosive 

atmosphere at Teacher‟s house. It is carefully 

designed starting with seven paragraphs of 

uneven lengths, not interspersed with dialogues, 

describing teacher‟s early morning routine. 

Immediately after this, follow slashes of narrative 

paragraphs interspersed with dialogues, and 

paragraphs that mix dialogue and narration. This 

mixture is because of the swift movement of 

events and actions showing the typical tense 

atmosphere under which the servants live. Here is 

an excerpt from paragraph eight of the chapter 

“Come here!‟ ordered teacher.” 

„I didn‟t do anything to it, sir.‟ pleaded 

Monday, still retreating. „Perhaps it is 

….‟ „Shut up!‟ Teacher thundered, in his 

most masculine voice. Monday stood 

transfixed to the ground. 

„Come here!‟ repeated teacher in a 

mellow tone that left Monday in doubt as 

to what to expect…. 

„What happened to my bicycle.‟ he asked 

as Monday stood in front of him like a 

private before a major-general. 

„I was pumping the tyre very gently, sir, 

because I knew how old…..‟ Teacher 

was not interested in any excuse and so 

did not let Monday concoct one. He hit 

Monday while he bent down to 

demonstrate how he was inflating the 

bicycle. Monday could not recall whether 

the blow was delivered with the palm or 

with the clenched fist or with something 

more lethal that human flesh….. 

 

Conclusion  
An attempt has been made in this paper to present 

a stylistic study of Chukwuemeka Ike‟s The 

Potter’s Wheel. The novel has been examined 

focusing mainly on linguistic parameters with 

some aspects of literary investigation. The major 

areas of focus are lexico-semantic features 

including lexical sets, naming and nicknaming, 

coinages and loan words. Syntactic choices 

including sentence patterns and paragraph 

structure are also discussed. It is expected that 

this study will help to promote readers 

appreciation and understanding of The Porter’s 

Wheel and stimulate further research in the works 

of Chukwuemeka Ike in general.  
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