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Abstract 

Deforestation and pollution at all levels are parts of the core factors militating against the changing nature 

of the world climate. However, there have been series of uproars by writers nationally and internationally 

as regards the need to preserve nature and its inhabitants such as man, animal and plants. Deforestation 

results to wildlife extinction increase in global warming and climate imbalance while air and land 

pollutions cause environmental degradation which have heightened the health risk of  people. The crux of 

this paper is to expose the ecological degradation of Niger-Delta region with a view to analysing Ogaga 

Ifowodo’s Oil Lamp.  Ifowodo in the text pictures Niger-Delta landscape and its inhabitants by investing it 

with symbols that are often intended to pose social questions. The unhappy shift represented in symbol of 

landscape and its people falling in ruins can be traced to the absence of vision in governance. Ifowodo 

indicates a violent history of multinational exploitation helped by the military which further upset clash in 

the region. 
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 Introduction 

      The need for eco-critical writing has long 

been clamoured for both nationally and 

internationally due to climate change. More so, it 

is a new strand of literary theory entrenched in 

African writings, aimed at awakening the 

consciousness of African writers to their 

environments as well as preserving it. 

 The author selected for the purpose of 

this essay, a new generation of African writer, 

Nigerians to be specific (Ifowodo), echoing his 

voice in an attempt to reverberate the proclaiming 

voices of the old generation writers like Niyi 

Osundare, Wole Soyinka, Gabriel Okara, Ngugi 

Wa’thiongo as well as South African poet like 

Ramphele Mamphele etc. on ecosystem and the 

contributions of human being to ecological 

problems. 

 Osundare for instance is seen in the fore 

front of African writers advocating for the 

preservation of the earth and its habitants. In 

critical reviews of Osundare’s collection, The Eye 

of the Earth 1986, little attention is paid to text 

ecological inclinations but much is given to its 

political themes. Femi Osofisan also foregrounds 

about land and forest preservation in his dramatic 

play titled, Many Colors Make the Thunder-King 

(William, 686- 687 ).  

  Oil Lamp (2005) can be viewed as 

ecological literary text lending its credence voice 

to the existing voices of writers in this trend. 

Ifowodo
’
s reflection on Odi, Jesse and Ogoni land 

(all communities under Niger
_
Delta region) in Oil 

Lamp. In fact, it is crystal clear that the poet in 

view is writing from the point of view of 

ecological system, lamenting the ordeals, plights 

and dehumanizing effects of eco-pollution and 

massacre of the people. With respect to the 

collection, the poet is regarded as ―eco-

commitment‖ writer. Commitment according to 

Kolawole Ogungbesan means: the dilemma of 

every intellectual who finds himself in a situation 

which  demands practical to solution or physical 

confrontations (20). 

Ifowodo is from Niger-Delta region and 

has taken the bull by its horn to expose the 

undisputable problems of Niger-Delta region 

ranging from great deprivation, political 

marginalization and economic alienation but 

these do not justify the actions of ―the militants in 

the Niger-Delta, whose tactics include sabotage 

and occupation oil installations and kidnapping of 

oil company personnel‖( Jennifer Wenzel 3).  

According to Watts: 
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Oil creates the illusion of a 

completely changed life, life 

without work, life for free…. The 

concept of oil expresses perfectly 

the eternal human dream of wealth 

achieved through lucky accident, 

through a kiss of fortune and not 

by sweat, anguish, hard work. In 

this sense, oil is a fairy tale and 

like every fairy tale a bit of lie. Oil 

fills us with such arrogance that we 

begin believing we can easily 

overcome such unyielding 

obstacles as time (256).  
 

This illusion of utopia as rightly pointed out by 

Watts is one that clouds the thoughts of the 

Militants and the Nigerian government. It is true 

that people of this region are experiencing 

hardship but must embrace dialogue for peace to 

reign. As it is, the Nigerian government has for 

long depends on oil money but its adverse effects 

are hitting hard presently.  

Jennifer Wenzel re-echos the thoughts of 

Andrew Apter as she says, ―When oil is figured 

as the lifeblood of the nation, the state becomes a 

vampire that ―consumes this lifeblood of the 

people—sucking back the money that it pumped 

into circulation‖ and destroying ―the real 

productive base of Nigeria, those of agricultural 

resources that not even a state-sponsored green 

revolution could survive (6). It is all this that 

paints Niger-Delta region as a battle ground 

between the Nigerian government and the 

militants as also suggested by Ahmed Yerima in 

his play titled Hard Ground.  
 

Ecocriticism and Eco-literature : An over view 
   

Eco-criticism is a new trend of literary 

criticism and theory in the past few decades. It is 

the study that seeks to represent nature in literary 

works as well as foregrounding the relationship 

between literature and environment. The study 

makes a splash in the literary scene and begins to 

gain momentum in the 90s. Though Barry Peter 

posits that William Rueckert may have been the 

first person to use the term ecocriticism in 1978 

in his essay publication entitled Literature and 

Ecology: An Experiment in Ecocriticism, his 

intention according to Barry ―was to focus on 

―the application of ecology and ecological 

concepts to the study of literature‖ (107). 

         The term ecocriticism is sometimes used 

interchangeably and synonymously with 

alternative designations such as ―environmental 

/ecological studies,‖ ―green cultural studies‖ or 

―ecopoetics‖ .Whichever one calls it, it is a new 

strand of theory rooted in literary works that take 

into cognizance the natural phenomenon like 

climate change, lands, water, plant and animals in 

the universe of such literary works. Cheryll 

Glotfelty and Harold Fromm, in their edited book 

entitled The Ecocritism Reader, defines 

ecocritism as: 
 

The study of literature and 

environment from an interdisciplinary 

point of view where all sciences come  

together to analyze the environment 

and brainstorm possible solutions for 

the correction of the contemporary 

environment situation (qtd. in Estok, 

207). 
 

Thus, it is a theory of knowledge that seeks to 

bring to the consciousness of human being, all the 

positive things that ought to be done to nature and 

the bad things that ought not to be. Similar to 

Glotfelty
’
s definition is Lawrence Buell working 

definition that ―ecocriticsm‖ is a study of the 

relationship between literature and the 

environmentalist parties‖(430). It can be deduced 

from the definition above that literature should 

serve as an avenue for practical orientation as to 

how human environment should be preserved. 

Hence, what Maxism is to the plights of masses, 

Feminism to female gender, is also what 

ecocriticism is to nature. Simon Estok opines that 

―ecocriticism‖ has distinguished itself, debates 

not-with-standing, firstly by the ethical stance. It 

takes its commitment to the natural world as an 

important thing rather than simply as an object of 

thematic study, and secondly, by its commitment 

to making connections‖ (A Report Card on 

Ecoriticism 220).   

Many African critics and writers have 

had their voices on the sprightly gaining groomed 

theory. ―Black African critics and writers have 
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traditionally embraced nature writing, land issues 

and land scope themes that  are pertinent to 

national and local cultural claims and that also 

function as pastoral reminiscences or even 

projections of a solder age when many of the 

environmental evils resulting from colonialism 

and the expiration of indigenous resources have 

been remediated‖ (Slay maker, 683 ). This means 

that long before the emergence of the theory, the 

black African critics and writers have anticipated 

ecocriticism in their writings of literary works 

even though the word ecocriticism was not 

mentioned. This is probably because of the 

mismanagement of African natural resources by 

the white colonial lords. In fact, for some black 

African writers/critics, according to slay maker, 

―ecolit and ecocrit‖ are another attempt to ―white 

out‖ bleak African by colouring it green‖ (684). 

In other words, for them, it is channeled towards 

making African green again, after her natural 

resources have been polluted and used to the 

detriment of the native blacks. It should be noted 

that not only the colonial lords perpetuate the evil 

acts to nature and natural things but also their 

neo-chemical counterparts. A case in point is 

what has been happening in the oil rich Niger-

Delta region. 

 However, Slay maker reacts that African 

writers and critics have said less or nothing at all 

about ecocriticsm in a number of entries he has 

seen in anthologies, reviews and creative writing 

for the past two decades but expresses optimism 

that: 

The low visibility of eco-literature 

and eco-criticism in recent black 

African writing is temporary. the 

green revolution will spread to and 

through communities of readers and 

writers of African literature, 

―echoing‖ the booming interest in 

other parts of the literary  world 

(690). 
 

Even though eco-literature and eco-criticism are 

visibly low in African literature and criticism, it 

is pertinent to highlight some out of the few ones 

available. In fact, the crux of this paper is to 

further expand the scope of ecocriticism in 

African literature and criticism. 

 As mentioned earlier, Niyi Osundare’s 

The Eye of the Earth is an interesting piece on 

ecology and ecological advice. What makes the 

collection gain momentum and even bagged the 

Norma Prize Award in 1991 is that Osundare in 

the collection stands by the peasants and farmers 

as well as those that live on earth righteously. He 

explores the Endemic essence of West African 

Landscape and sympathises with all exploited 

peoples of the world, most especially the 

oppressed working class and peasant farmers in 

Nigeria.  

 In his essay Environmentalism and Post 

Colonialism, Rob Nixon beams up his search 

light not only on a literary text but on individuals 

who have made landmark achievements in their 

struggle against ecological problems of thier 

people and region. Talking about Saro-wiwa, he 

says ―the Abacha’s regime executed Saro-wiwa, 

making him Africa’s most visible environmental 

martyr‖(715). Ken Saro-Wiwa is a novelist, poet, 

memoirist and essayist. He channels all his 

writing to reflect and protest: 

The ruination of his Ogoni people’s 

farmland and fishing water by 

European and American  oil 

conglomerates in cohorts with a 

despotic African regime (Nixon, 

715). 

Ken Saro- Wiwa experienced incessant arrests 

during the junta regime of Sani Abacha. Abacha 

feels threaten by the series of mammoth protests 

and demonstration Saro-Wiwa held both 

nationally and internationally. In fact, his 

detention dairy ( A Month and a Day: A 

Detention Diary) makes it crystal clear, the 

ordeals and toils of imprisonment. Revealing his 

ordeal in prison, Ken-Saro-wiwa says: 

I have spent some terrible nights in 

my life. But that night of Wednesday, 

23 June 1993, must rank as one of the 

worst in all of my experience. I slept 

no more than four hours, but most of 

the time was awake, always busy 

either writing or reading. Without 

light in the room, with the stench from 

the window  next to me, the howls of 

the inmates of the guardroom next 
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door, and the turmoil in my soul, I 

considered myself as being as close to 

hell as possible.  

(Ken Saro-wiwa, 141). 
  

Different Shades of Greening: Ecocriticism and 

African Literature is an another critical essay 

written by Byron Caminero-Santangelo also 

recognises the environmental activism of  Ken 

Saro-Wiwa and his Kenyan counterpart, Wangari 

Marathi. That Wangari became the first African 

woman to receive the Nobel peace prize for her 

contribution to sustainable environment. These 

figures according to Byron: 

Not only to the ways have that 

Africans mobilized against 

environmental degradation, but also 

to the grave environmental problems 

faced by Africa which have become 

especially in conjunction with social 

problems, a significant threat to its 

present and future well-being (698). 
, 

 These individuals proclaim that nature should be 

given its due place by making it clean and green. 

While Ken Saro-wiwa of Nigeria busied himself 

with land and water pollution resulting from oil 

exploration and economic alienation in Niger-

Delta region of Nigeria, Wangari Maathi sees the 

root of most of kenya problems to be 

environmental degradation and as such 

encouraged the people of Kenya especially the 

women to plant tree nurseries throughout the 

country. Just as Saro-Wiwa formed Movement 

for the Survival of Ogoni People (MOSOP) to 

achieve his desired dreams, so also was the 

formation of Green Belt Movement (GSM) by 

Maathi. 

 Land is held in high esteem in Africa and 

this is largely because majority of African 

peasants are farmers and as such would not 

succumb to anything that would deny and 

devalue their land. This is probably the reason 

why some African writer’s and critics viewed 

ecocriticism from Afrocentric perspective, saying 

it is an attempt to ―white out‖ black Africa in 

order to paint it green. 

 It is not a surprise then when Ngugi 

Wa’Thiongo, the acclaimed African writer and 

critic examined and shared the motions of some 

African critics on ecocritcism. He views 

ecocriticism from the perspective of pre-colonial 

and colonial period. He is anti-colonialist and 

cultural imperialist. Ngugi Wa’thiongo implies 

that the emergence of the white on African land, 

marks the beginning of pollution of African land. 

Thus Ngugi uses: 

Concerns about environmental 

decline to oppose colonialism and 

its ideology, implying that to 

engage in anti-colonial struggle is 

also to fight against environmental 

degradation (Byron, 702). 
 

 The pastoral vision of colonial era and its 

subsequent colonial onslaught is also very vivid 

in Ngugi Wathion go’s A Grain of Wheat. The 

action of the novel focuses on the Mau-Mau 

revolt for a new dawn in Kenya. In order words, 

Uhuru means freedom. The word Uhuru is 

relatively inclined in the novel. For the 

bourgeoisie, it means replacing the colonial lord 

without changing the existing social, political and 

economic structure but to the Gikuyu peasants, 

Uhuru means a profound break with the colonial 

past, a rebirth which has to bring about the 

restitution of the lands usurped by the white 

settlers and the predication of poverty. The novel 

suggests that true political and economic 

liberation will result in a healthy land, since its 

well-being is determined by a return to the proper 

economic and political relationship which define 

it’s identify‖ (Byron, 702) It is thus reaffirmed 

here that the well-being of a people is determined 

or predicated on the well-being of their land.  
 

Ecology: The Plights and Portraits of Ogoni, 

Odi and Jesse in Oil Lamp  

Ogaga Ifowodo’s Oil Lamp beams its 

search light on both excess and failure of the 

Nigeria oil sector and the Nigerian government to 

see the terrible conditions in Niger-Delta which 

results to militant activities of  sabotaging and 

occupying oil installation areas, kidnapping of oil 

company personnel etc.. Both the bitter realities 

and sweet lies told by the government are 

featured in Oil Lamp. 

  One of the bitter realties of the Ogoni 
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people of Niger-Delta is the onslaught by the 

government. This is shown in the poem through 

boastful character of Major Kitemo who knows 

―two hundred and twenty-one ways to kill a man‖ 

(43 

Major Kitemo refers to the people as 

―half breed‖ for them to ―claim and fight for what 

they did not own‖ (37). He sees the people 

disrupting government source of income as they 

have ―shut down shell’s oil wells‖ (37) for 

several years. With the aesthetic of folk tale, 

Ifowodo reveals the impression of the people 

about the oil as well as poet-persona: 

 

Do you really believe you own the 

oil? ―Yes they said as I knew they 

would‖ ―And how did you come to 

own it?   ―Buy it’s being on over 

land ― They said. ―The land is 

Nigeria’s.‖ I corrected them and 

then an old man parched and 

cracked for worse than any fun- 

fucked patch  

( Oil Lamp, 38) 

The people face two persecutions: that of the 

military personnel and the one caused by oil 

scarcity and spillage that always poses serious 

danger to lives and property. As rightly pointed, 

Ifowodo heavily relies on the aesthetic of folktale 

as the poet-persons gives untold tale of death as a 

result of fire. This is one of the tales, though 

caused by act of recklessness: 

A bus driver, dizzy with the joy 

Of a week’s hoard of petrol struck 

A reckless match for the celebration  

Cigarette-his last visit to a fishing 

station too far back to recall the ―No 

smoking‖ Caution….   

( Oil Lamp, 9). 
 

Thus, the bus driver’s death is caused through 

recklessness by lighting of cigarette in his joyful 

thought of the petrol he has hoard as a result of  

fuel scarcity. The government is partially 

responsible for this death due to fuel security. 

Petrol no longer brings joy in Jesse of Niger 

Delta but total destruction of plant and farm’s 

products of the people, making life a hell for 

them. The burning of the fire know no bound as 

―the fire uncoiled like an infinite cobra‖ (13) and 

―the fields of crops snatched from water‖(13), 

through the use of personification, the crops 

lament and yell for their lives: ―It’s midseason ! 

We are not ripe! / Do not reap us ! Do not cook 

us!‖ (13). Creeks and pound were destroyed and 

rivers, also on fire. 

Ifowodo’s eco-suicide portrait of Niger-

Delta region is more revealing in Oil Lamp 

compare to Lasisi’s Iremoje which majorly 

dwells on Ken Saro-wiwa’s socio-political and 

economic struggle. In another instance of fire 

outbreak in Jesse during the dry season, a period 

could spark fire. Ifowodo reflects on the 

insensitivity of the government to the horrific 

situation of the people. As the fire speaks, ―some 

ran for creeks and rivers/some jumped in water 

wells‖ (15): 

Some strolled on the ground and 

some beat themselves or were 

beaten with broken branches.  But 

the fire raced ahead of them 

 ( Oil Lamp, 15) 
 

The aftermath of the graphic incident was 

―bloated bodies taken out of creeks, wells and 

rivers in thousands.  In a rhetorical question the 

poet-persona asks: ―will the government aid the 

victims of Jesse?‖ and in response to the question 

and contra try to the anticipated emphatic feeling 

of the villagers, the head of state upon his visit 

opens up: ―No he said/ we must not encourage 

thieves and saboteurs. The implication of this 

statement is that the government placed more 

priority on its oil than its citizens.  

A villager in Jesse, Madam Edoja of 

ninety years of age and a widower for the past 

fifty years recounts her horrific conditions in 

song. She laments this way: 

Oil is my curse: oil is our doom. 

Where is my husband, where my 

only love? At the bottom of sea, the 

bottom of the sea. Oil is my curse, 

oil is our doom. Where is the fish for 

palm-oil song?  Dead in the creeks, 

dead in the lakes. 

 ( Oil Lamp 17) 
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The line ―oil is my curse, oil our doom‖ is to 

invoke sympathetic feeling for the persona in 

question and untold hardship to the people of 

Jesse. This we can imply from the death of the 

persona’s husband and the polluting of the sea 

that in turn led to the death of thousands of fishes 

and food becomes scarce commodity as the 

persona begs for it but nothing in return:  

Oh mate do you have a cup of grain 

to lend me for the children’s sake? 

Not even a cup not even a handful  

( Oil Lamp 17) 
 

Children are suffering and dying of malnutrition. 

The once nourished fields for farming are now 

―harder than a shell too hard for our hoes‖ (17). 

This is due to incessant flare of fire that has 

wiped out in is family and in another rhetorical 

question, she asks: Where are my children? 

Where is my husband? Ashes and bones. Ashes 

and bones. ( Oil Lamp 17) 

Unlike Lasisi’s reflection on Jesse in 

Iremoje, Ifowodo’s picture of it is very 

comprehensive and extensive as he dedicates the 

first section of the collection to Jesse. Another 

community in view in Niger-Delta region is Odi. 

The Odi people experienced massacre that 

happened, November 20th, 1999, carried out by 

the Nigerian military. The attack happened within 

the context of the conflict between the indigenous 

people of Odi and the Federal Government over 

rights to oil resources and environment 

protection. Prior to the massacre, about twelve 

members of Nigerian police force were murdered 

by a gang of militias. In an attempt to revenge, 

the Nigeria military decided to invade the village 

and were also attacked and a number of them 

were killed too: 

A battalion of justice scorched its pith 

to Odi, came to solve by war a case of 

homicides: five cops and four Soldiers 

sent to break a youth revolt lay dead 

in the dark labyrinth of the delta:  

( Oil Lamp 12) 

Due to the murderous act committed by some 

gangs, the Nigerian military killed unjustly a 

hundred of civilians. In order to avert civilian 

death, the governor has to carry out the order of 

the president and he says: 

Sir, for thirty days I have searched 

every house twice night and day: I 

have sat men and women, older than 

my grandfather under sun and rain  I 

have let children cry unfed till they 

slept ; I have combed every tree’s 

head burnt every  Fish hut, rowed all 

the creeks, and into found them  

(Oil Lamp21). 
 

What appears in the above quotation is the 

maltreatment and abuse of human rights as 

children were disassociated from their parent 

unfed; destroy trees and fish farms which is the 

livelihood of the people. The children bawled and 

their parents cried out:  We’re dead!  We’re dead! 

Save us, O God!   ( Oil Lamp 25) 

The soldiers are portrayed as beasts in 

their bid to revenge the death of their colleagues. 

They kill anything that comes their way. It is 

revealed in a poem how the soldiers grabbed a 

dead dog which they killed at fish market, ―split 

it open‖ and use its blood to write on enemy 

doors and walls: 

THIS IS THE END OF ODI 

THIS IS WHAT WE DO TO 

COWARDS 

 THIS IS JUST A WARNING  

NEXT TIME YOU SEE SOJA YOU 

GO RUN! 

NEXT TIME WE WILL SHOW NO 

MERCY 

NEXT TIME FOR ONE SOJA YOU 

WILL All DIE!  

(Oil Lamp 30)  

After this pronouncement, the soldiers have razed 

every house to the ground leaving no stone 

unturned even the atmosphere can feel it. Many 

of the people have died and some have fled away 

for their lives. Already no mercy was shown to 

the civilian against the statement that ―NEXT WE 

WILL SHOW NO MERCY‖. While returning 

back with no suspect to hold on to, they meet a 

fisherman along the sea and this is what they 

reveal to him: ―You have no home anymore. Go 

back to sea!‖(30). The news of Odi massacre 

went viral on media and every month in the bush: 

―Odi flattened pays the heaviest 
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price yet.‖ ―There is no place 

called Odi anymore says soldier.‖ 

―We’ll protect our oil wealth at 

any cost says president  

( Oil Lamp13). 

The people with their hands on their heads wailed 

over the tragedies that befell them, cursing the oil 

they were endowed with by God because, it has 

become their mortal enemy. 

The Ogoni section of the poem is much 

written in dialogue form which enables an old 

man to echo the people’s voice and the poet 

personal who assumes the position of an 

investigator. The poet- persona asks a question 

from the old man: 

―Do you really believe you own the 

oil? ―Yes‖ they said, as I knew they 

would ―And how did you come to 

own it? ―By it’s being on our land,‖ 

they said: ―The land is Nigeria’s,‖ I 

corrected them. And how did 

Nigeria come to own the oil? 

 (Oil Lamp, 38) 

In a bid to clarify who owns the land, the old man 

poses question: ―And how did Nigeria come to 

own the oil?‖ and ―Can you tell me my son, how 

old Nigeria is?‖. The poet-persona who assumes 

the role of interrogator takes the old man to 

memory lane of 1914 saying, Nigeria is seventy-

nine as at the time of their conversation. On the 

contrary, the old man asks a rhetorical question:  

…, So tell me my son, How long do 

you think we have been on this land, 

How long the oil, the trees, the creek 

and the rivers?‖(Oil Lamp 39)  

The implication of the rhetorical question is that 

the people have long been co-existing and 

inhabited the land ever before 1914. 

Aesthetically, the poet tries to strike a balance 

between the old man and the investigator about 

who owns the land. The dialogue between the 

two is revealing as the interrogator says: 

By decrees and edicts duly made 

the land is not yours nor all that 

live in it the powers that rules the 

country –your colony that makes 

you citizens of a nation known to 

law,  and safe from plunder, decree 

the land and its wealth not yours. 

 ( Oil Lamp 40) 

Land is the bedrock of all human desires and 

activities, as such; its significance to Ogoni 

people cannot be over emphasized. They believe 

everything directly associated with it is owned by 

them. Everything fixed to the ground; roads, path 

house and their building. All things below it; 

pipe, rock, iron ore and liquid and solid minerals.  

However, the interrogator says: ―What did they 

know of the oil other than the fruit-red extract of 

palm trees?’ The bounty of the creek and rivers‖ 

(42). The interrogator, to the people’s opinion is 

making a huge mistake because they believe 

certain royalties must be accorded to them and 

besides it is the same oil that makes life 

unbearable for them. They live difficult lives as 

basic amenities such as food, water, electricity 

and security are almost totally absent, yet Major 

kill-them- All as he is called by the people is 

boasting of his ―two centuries of killing skills‖ 

(44) having reduced the people to rubble. Here is 

Major Kitemo yelling at innocent civilians: 

―It’s Major Kitemo understand? 

You bloody good-for-noting! No 

one fools with my name, you hear? 

(Oil Lamp 47) 

For fifteen days according to him, he had been 

shooting sporadically and drove many people into 

the creeks in order to maintain decorum. The 

aftermath of this awful event is devastating as 

fathers and mothers and children fell on their 

knees and beg pathetically:  

Please, please, we will do what 

you say, anything you want. But 

stop the shelling please! Please! 

Three have died of snake bites, 

four of malaria.  

Two women have given birth 

under trees. Five elders’ hearts 

expired with the last bomb. Our 

stomachs are raw with roots. Let 

us live. Please! Please!  

Of all the shillings of the Major and yelling’s of 

the people about their cruel experiences, the 

government pays no attention. Consequently, the 

people lost hope as one of the characteristics of 

good governance, rule of law, transparency 
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among others. 

Conclusion     

Aesthetically, eco-criticism is inherently 

an inter-disciplinary field. Scholars across literary 

circle are anticipating literature of environments 

in their works. In this kind of work, landscape is 

the dominants character; in fact there is a serious 

interplay between author and place as well as 

character(s) and place. Ifowodo’s Oil Lamp 

beams its search light on the armful and dreaded 

experiences of Ogoni, Odi, and Jesse people with 

the oil companies as well as the Nigerian 

government.  

The influence of Ifowodo’s environment 

really informed his literary work. The work of the 

poet serves as historical reconstruction and social 

commentaries to the dire issues obtainable in the 

communities featured in the analyses; hence the 

need for the government to see to the people’s 

yearning and intensifies their efforts to better 

their lots.     
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