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Abstract 

Hausa songs do not only project its societal values but serve as instruments of bringing rapid development 

to the society including, serving as conflict resolution mechanisms in the West African sub-region. By and 

large, the musicians use their songs to encourage people to embrace development and tackle the enormous 

socio-economic challenges, facing the multi-ethnic society. Conversely, the musicians also use this form of 

art to frown at, chastise and reprimand those who try to hold the society back from developmental strides. 

To this end, the focus of this paper is to examine how selected Hausa songs demonstrate the meanings 

inherent in this form of genre by adopting Halliday and Mathiessen (1994 and 2014) Systemic Functional 

Linguistics (SFL) theory. The theory is anchored on the three metafunctions namely; the ideational, 

interpersonal and textual. The data for this study are sourced from the Hausa music industry through 

recording. They are transcribed into English for ease of understanding and analysis. The findings of this 

study among others reveal that, Hausa music has helped in solving multi-dimensional conflicts within the 

society. It has also been a source of help to the myriads of challenges in the society.   
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Introduction 

The term “semantics”, refers to the study 

of meaning in language. We use language to 

specify meanings which our listeners or readers 

can understand. Syal and Jindal (2001:113) argue 

that “… meanings exist in our minds and we can 

express what is in our minds through the spoken 

and written forms of language (as well as through 

gestures, action, etc). This means that we can 

infer meanings not only through an utterance or a 

text but also from other body movements and 

signs. Syal and Jindal (2001) further postulate 

that: 

Semantics is that level of 

linguistic analysis where 

meaning is analysed. It is the 

most abstract level of linguistic 

analysis, since we cannot see or 

observe meaning as we can 

observe and record sounds. 

Meaning is related very closely 

to the human capacity to think 

logically and to understand. So 

when we try to analyse meaning, 

we are trying to analyse our own 

capacity to think and understand, 

our own ability to create 

meaning.   

Deriving meaning from an utterance or a piece of 

writing therefore requires not only an individual‟s 

ability to understand the words or sentences but 

the capacity to piece together and look beyond 

the surface what the speaker or writer wants to 

convey. It also tasks our ability to reason and 

logically analyse what is said or written. 

Leech (1981) says semantics is wholly 

concerned with “giving a systematic account of 

the nature of meaning”. But the pertinent 

question we should ask is „what is meaning?‟  

This question may sound simple but, for many 

centuries it has tasked and baffled many 

philosophers. For more than 2000 years, great 

thinkers and scholars have tried to find the link 

between words and objects. They have tried to 

find the relationship between words and the 

objects the words represent. For example, what is 

the relationship between the word „female‟ and 

the object it refers to? The same word is called 

„mace‟ in Hausa. This shows that there is no 

important relationship between the word and 

what it refers to. However, this word and many 

others are accepted in the society because of 

established convention.  

Ogden and Richards (1923) give many 

definitions of meaning. They assert that meaning 

can refer to any of the listed below: 
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1. An intrinsic property of some thing. 

2. Other words related to that word in a 

dictionary. 

3. The connotations of a word. 

4. The thing to which the speaker of that 

word refers to. 

5. The thing to which the speaker of that 

word should refer to. 

6. The thing to which the speaker of that 

word believes himself to be referring to. 

7. The thing to which the hearer of that 

word believes is being referred to. 

This study is a semantic analysis of some selected 

Hausa songs in the 21
st
 century. It seeks to bring 

out the various shades of meaning in the selected 

songs and analyse how they serve as a platform to 

help solve the multitude of socio-economic 

problems and conflicts that confront our society.     

Objectives 

This work seeks to achieve the following 

objectives: 

1. To examine how Hausa music is used to 

convince people to engage in economic 

activities 

2. To investigate the way musicians have 

helped in solving conflicts in the society 

3. To analyse the use of Hausa music in 

emphasizing dignity of labour 

Literature Review 

This section reviews some concepts and 

works that are related to this paper. To do this, 

aspects of conceptual and empirical studies were 

examined. 

Hausa Society: A Historical Brief 

The Hausa people occupy some parts of 

present day Northern Nigeria and Southern parts 

of Niger. According to Mcintosh (2002:xi):  

For a thousand years the Hausa 

people have been traders in sub-

Saharan Africa. The ancient trade 

routes of the eleventh century 

have gradually developed into a 

trading network that connects 

Hausa land to cities as far away 

as Cairo and Dakar. Hausa land 

is the name of the region 

inhabited primarily by the Hausa 

people. It stretches from parts of 

the West African countries of 

Benin in the east, Niger in the 

north, Nigeria in the south, to 

Cameroon in the east.     

The Hausas are hospitable people. They live in 

the region with many other people like the Fulani, 

Yoruba, Igbo, Kanuri, Gbagyi etc. These people 

have embraced Hausa language and speak it 

fluently. The Hausa engage in many crafts and 

occupations like leatherwork and tanning, dyeing, 

potting, carpentry, fishing and weaving. Majority 

of the Hausa practice the religion of Islam. 

Hausa language is usually referred to as a 

Chadic language and it belongs to the Afro-

asiatic language family. It is spoken by a large 

number of people and covers a wide geographical 

area as well. It is estimated that more than 44 

million people speak it as a first language and 

more than 20 million people speak it as a second 

language (Ethnologue 20
th
 ed. 2017). This makes 

Hausa one of the largest ethnic languages in West 

Africa. Hausa has become a lingua franca in 

Northern Nigeria and Southern parts of Niger. It 

is spoken in many African countries like Chad, 

Benin, Cameroon, Togo, Sudan, Uganda, 

Morocco, Libya, Egypt, etc. (Bunza, 2004).  

Hausa has penetrated many parts of the world. In 

Africa, Hausa is the most populous single ethnic 

group (Skinner 1980, Furniss 1988, Yahaya 

1988). Besides that, Bunza (2004) was more 

emphatic when he asserts that, there is no ethnic 

group in Africa that has travelled extensively and 

settled amongst other people like the Hausa. A 

cursory look at Saudi Arabia will testify to that. 

Hausa have established settlements in Mecca, 

Medina, Jeddah and many Saudi Arabian cities. 

In Europe, even before colonialism, Hausa were 

taken as translators, co-travellers and slaves to 

England, America, India, France, Germany, 

Spain, etc, (Bunza, 2004). 

In terms of higher education, the Hausa 

degree program was introduced in Ahmadu Bello 

University, Zaria in 1967. Since then, many 

Universities, Colleges of Education and 

Polytechnics established Hausa Department in 

Nigeria. This did not stop in Nigeria or Niger but 

has moved to Europe and America where 

candidates enroll for Degree, Masters and PhD 
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programs (Bunza 2004). As at the last count, 

there are 19 Universities in Africa, Middle East, 

Europe and America where Hausa language is 

studied (Bunza, 2004). 

In the area of broadcasting, Hausa has 

permeated many channels in Nigeria and Niger. 

There is no state in Northern Nigeria where 

Hausa is not broadcasted on radio and television. 

Similarly, Hausa is the most widely used 

language in Africa in the area of broadcasting 

(Bunza, 2004). There are many foreign countries 

where radio stations air Hausa programs daily. 

Such countries include: United Kingdom, United 

States of America, Germany, France, China, Iran, 

Egypt, Saudi Arabia, Niger and Ghana. 

Hausa Popular Culture 

The term “popular culture”  is usually 

defined as “folk culture” (Storey, 2003). This 

section therefore, seeks to highlight the local or 

traditional popular culture in Hausa society. 

Hausa land, like other societies in Africa, is rich 

in popular culture. It is part of their lives. Liman 

(2008:27) argues that: 

Hausa popular culture forms 

were initially ideologically 

attached to the Hausa cosmology 

and they derived their spread and 

value from their signification of 

other key concerns of that 

cosmology as faith, loyalty and 

solidarity in an ephemeral world 

that would terminate in a more 

stable hereafter. Consequently, 

ideology supersedes commercial 

value in the development of the 

oral based Hausa popular culture. 

Hausa popular culture forms are always displayed 

through oral texts and performances. There are 

many artists in this regard. Some perform at 

village squares, markets, or they roam the streets 

displaying their comical artistry. Such groups 

include „Yan gambara‟, „Yan tauri‟, and the 

beautifully adorned „Kalankuwa’. The other 

groups of popular culture artists in Hausa land are 

the freelance singers. These include famous 

musicians like Mamman Shata, Dan Maraya Jos, 

Narambada, Haruna Oji, Dan Kwairo, Dan 

Anache, Hamza Caji, etc. There are also female 

singers who excelled in the profession. They are 

Uwani Zakirai, Zabiya ta Goje, Barmani Choje, 

Binta Zabiya and Uwaliya mai Amada (Liman, 

2008). 

The artists in Hausa land use different types of 

musical instruments. Such instruments include:  

Kiɗan ruwa (water beat); Kiɗan 

ƙwarya (calabash beat); Kuntigi 

(a small single-stringed musical 

instrument); Kukuma (small 

single-stringed bowed fiddle); 

Gurmi (two-stringed lute); 

Kalangu (talking drum) and 

Ganga (hand drums), (Furniss, 

1997 in Liman 2008:28). 

In addition, there are many types of Hausa music. 

As we have many musicians with varied musical 

instruments, so also the singers sing different 

themes and they are classified accordingly. 

Furniss (1997) refers to them as freelance and 

„tied‟ singers. Their themes include: songs in 

praise of kings; songs for nobility; songs for 

artisans and trades like labourer, wrestler, hunter, 

boxer, farmer, etc. There are also songs in awe of 

nature; songs for praise; songs for extolling 

virtues, reprimand, advancement of society, etc.  

Theoretical framework 

This research adopts Systemic Functional 

Linguistics (SFL) as the theoretical base of the 

work. The choice for this theory emanates from 

the fact that it is related to meanings and context.  

In addition, SFL “views a text as a realisation of 

multiple overlapping choices within a network of 

related meanings, many of which relate to non-

denotational (traditionally „pragmatic‟) aspects 

such as cohesion or interpersonal distance” 

(Whitelaw and Argamon, 2004). Systemic 

Functional Linguistics has principles that provide 

a guideline for explaining and analysing language 

in functional instead of formal terms. SFL is 

functional because it interprets language, “as a 

resource for making meaning and descriptions 

which are based on extensive analyses of written 

and spoken text” (Halliday 1994). Similarly, the 

theory is systemic because “it models language as 

a system of choices” (Matthiessen1995). This 

aspect of SFL is suitable for this work because of 

its universality and descriptive method of 
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language use. 

 Moreover, the functional nature of 

language with regards to human communication, 

receives thorough explication in SFL where 

Halliday (1994: xiii) attests that the model is 

“functional in three distinct although closely 

related senses: in its interpretation (1) of texts, (2) 

of the system, and (3) of the elements of 

linguistic structures”.  

The different components of meaning found in 

language are usually referred to as metafunctions: 

Halliday (1994: xiii) succinctly postulates that: 

All languages are organized 

around two main kinds of 

meaning, the „ideational‟, or 

reflective, and the „interpersonal‟, 

or active. These components, 

called „metafunctions‟ in the 

terminology of the present theory, 

are the manifestations in the 

linguistic system of the two very 

general purposes which underlie 

all uses of language: (i) to 

understand the environment 

(ideational), and (ii) to act on the 

others in it (interpersonal). 

Combined with these is a third 

metafunctional component, the 

„textual‟, which breathes relevance 

into the other two. 

In view of this, the paper investigates the 

meaning of Hausa songs through the ideational 

and interpersonal meanings of language in the 

selected texts. The environment (ideational) plays 

an important role in the use of language because 

it serves as the context of language usage in 

Hausa music. Knowing the environment 

(ideational), will help to decipher some of the 

utterances of the musicians or the allusions made 

by them in the texts. 

Methodology 

Sources of Data 

The main data for this study is derived from the 

selected music of Mamman Shata and Dan 

Maraya Jos. The study adopted a simple random 

sampling technique in analysing the data. This 

technique is suitable for this research because it 

enabled the researcher to select data randomly 

from the texts. The random sampling technique 

was chosen because the data is unwieldy and the 

analysis would have been very hard to handle or 

manage if the whole songs are to be analysed.    

                                                         

Data presentation and Analysis 

 Selected songs of Mamman Shata: 

1. Wakar: Mu tashi mu farka ‘yan Arewa  Song: Wake up from sleep people in the      

  

                                                                                 North 

Mu tashi mu farka ‘yan Arewa                           We should wake up from sleep people in the      

                                                                        North                        

Mu san barci aikin kawai ne                              We should be aware that sleeping is a waste of  

                                                                               time. 

Kun ji tu tashi mu farka diyan Arewa                 Hear me, let‟s wake up people in the Nort 

Ko wane aiki mutum yake yi                                No matter your kind of work 

Kai mai aski tsare askin naka                              The barber should his work 

Mai tebur tsare kan teburinka                              The trader should do his trade  

Mai akwaku tsare kayanka                                  The crate maker should do his work  

Mai noma ka tsare gonarka                                The farmer should look after his farm 

Ku taru mu farka diyan Arewa                            Let‟s wake up people in the North 

Ku san barci aikin kawai ne                                Let‟s be aware that sleeping is a waste of time 

Kowa yake bidar danne ka                                  Anyone who wants to suppress you 

Idan ka farka ba ka tauso                                    Cannot do so when you are awake 

 

 Interpretation                                 
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This song is a wake-up call for people in the Northern part of Nigeria. Sleep, as we all know is the natural 

state of rest which the body needs after a hard day‟s work. It refreshes the body when we wake up in the 

morning and get set for the day‟s activities. However, the word „sleep‟ as used by the artist in this song is 

metaphorical. The singer is not talking about physical sleep but is urging people to rise to the challenges of 

life. He urges the trader, farmer, artisan, etc. to do their trade and work diligently. He tells his listeners that 

no one can suppress them when they are “awake”, that is, when they excel in their chosen profession. 

Interpersonal metafunction in song A 

          Mu tashi mu farka ‘yan Arewa    We should wake up from sleeping 

          Mu san barci aikin kawai ne        We should be aware that sleeping is a        

                                                                waste of time 

We should wake up from sleeping 

We should be Aware that sleeping is a waste of time 

Subject  Finite  Residue 

Mood Mood  

 

           Ideational Metafunction in Song A  

  We should wake up from sleeping 

We should be Aware that sleeping is a waste of time 

Senser  Process Phenomenon 

Nominal group Verbal group  Nominal group 

 

             

 Textual Metafunction in Song A 

We should wake up from sleeping 

We should be Aware that sleeping is a waste of time 

Theme Rheme 

 

 

Wakar: Kai ‘yan yara gumina na ke ci        Song: Hey children am enjoying my sweat 

Kai ‘yan yara gumina na ke ci                Hey children am enjoying my sweat 

Kaji kalanguna ya canza                         My music has changed 

Fadi yake Shata gumi nai yake ci           It‟s saying Shata is enjoying his sweat 

Masu zuwa ofis ku yi ofis                       The civil servants should go to their offices  

Masu zuwa gona ku yi gona                   The farmers should go to their farms 

Lebura kan hanya ku yi aiki                   The labourers should do their work 

A yau kowanne gumi nai yake ci           Today we all enjoy our sweat 

     Tuna da direba matukin mota,                Remember the driver who drives a car 

Motar an lafta mata kaya….                   The car is laden with goods 

Ya ruga ba dare ba rana                          He travels day and night 

 Shi ma wannan gumi nai yake ci            He‟s enjoying his sweat 

Ji masu tireda na ta tireda,                      What of the traders with their wares 

Su leka nan gun su leka can gun             Hawking their goods here and there 

Shi ma wannan gumi nai yake ci            They are also enjoying their sweat 

Yaro nemi kudi ka ji dadi,                      Boy, better look for money to enjoy life 

Yau kowanne gumi nai yake ci              Because everybody today enjoys his sweat 

 

  Interpretation 
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In this song, Shata enjoins people to rise to the challenges of life. Life is full of challenges and people must 

rise and engage in one form of activity or the other. The civil servants, farmers, labourer, drivers, traders 

and everybody in the society should rise and face the challenges of life. Life is not for the faint-hearted. We 

should struggle and enjoy the fruits of our labour.  He urges youths to rise up and look for money because 

that is the ladder that will lead them to enjoy the world. He gave an instance of himself, that is, through his 

music he has achieved a lot and is enjoying the fruits of his labour.   

Wakar: Noman rani                                              Song: Dry season farming 

       Maganin yunwa noma                                          The remedy of hunger is farming         

Gwamnati ta ce a yi noma                                    Government say we should farm        

To, ku fa mutanenmu na kauye                              Our people in the villages 

        Da mai kurdi da marar kurdi                               The wealthy and the indigent 

        Duk a kai taki gona                                              Should take fertilizer to the farm 

To kun ji albishirinku                                            I have glad tidings for you 

Mutanen da ke Sahara                                          People living in the Sahara 

Gwamnati ta yi dibara                                           Government has made a wise decision  

Ga taimako za ta ba ku                                          To give you a subsidy 

An yi dam kowace Jiha                                         They built dams in all the States 

Ana noman rani                                                    For dry season farming 

Raba kasa da talauci                                            To eradicate poverty in the land 

Sai a koma a yi noma                                           We should go back to the farm 

Yanzu kowace Jiha akwai ofishin nasu,                They have established offices in the states 

Wanda aka aje muna,                                            For our benefit 

Don aikin noma                                                     Because of farming 

      Kamar Jihar Ikko,                                                 Take an example of Lagos 

Inda ba yin gero                                                    Where they don‟t plant millet 

Su yi cocoa su yi masara,                                      They should plant cocoa and corn 

Su shuka roba gona,                                                 They should plant rubber                               

Maganin yunwa noma.                                             The remedy of hunger is farming                                  

Interpretation                               

This song urges people to go to farm. Everybody in the society should strive to farm so that the society can 

become self-sufficient in terms of food production. In order to encourage people to farm, government 

subsidizes fertilizer and built dams in all States of the Federation so that people can farm even in the dry 

season. There are some areas where they cannot plant food crops in Nigeria. In those States, the singer 

urges them to plant cash crops like cocoa, rubber, etc. 

4, Song of Dan Maraya Jos 

Waka: Mai Akwai da Mai Babu                          Song: Rich and Poor 

Amma mai akwai da mai babu                                  Have and have not 

Duka dangantakarku daidai,                                     You are the same 

Allah yake fada haka,                                                It is said by Allah 

Ba ni nake fada ba,                                                    Not me 

Da ni nake fada haka                                                 If it were said by me 

Da sai ku karyata ni                                                   You could accuse me of lying 

Kai mai akwai ka gane,                                             The rich should understand 

Idan kai gida talatin                                                  If you own thirty houses 

Cikin guda za ka je ka kwana                                    You are to sleep in only one 

A daki guda ka kan kwan,                                         In one room 

A kayin gado guda dai                                               On a single bed 

Haka nan wanda bai da komai,                                 It is so with the poor, 
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Gida zai je ya kwana,                                          He is to sleep in a house, 

A daki guda ikan kwan                                              In one room, 

A gefe guda ikan kwan,                                             He sleeps on one side (of his mat or bed) 

A kayin karauni falle,                                                On a single mat, 

To in gari ya waye, ta nan                                         When it is morning 

Duk dangantakarku daidai                                        They are equal.               

Allah Huwallazina,                                                   Allah the creator, 

Ya yi Larabawa                                                         He created Arabs 

Ya yi Ingilishi                                                           He created English people 

Yai wo mutan Amerika                                             He brought Americans into being 

Ya yi Indiyawa                                                         He created Indians 

Yai haka domin mu gane juna                                  Did so for us to understand each other. 

Amma mai akwai da babu,                                       The rich and poor, 

In ba ku dan misali                                                   I am giving you an example, 

Shi Allah Huwallazina,                                            Allah the creator, 

Allah ya yi Ghana,                                                   Created Ghana 

Yai Isofiya,                                                               Created Ethiopia 

Yai Nijeriyarmu mu ma,                                          He also created our Nigeria, 

Gashi duk bakake,                                                   All these are black nations, 

Wani bai jin batun wadansu,                                   But they have different languages, 

Allah Huwallazina,                                                  Allah the creator, 

Yai haka domin mu gane juna,                                Did so for us to understand each other, 

Duka dangantatakarku daidai,                                You are all the same, 

 (Daba 1978:146-52)                                                (Daba 1978: 227-33) 

Interpretation 

This song tries to make human beings understand that all are equal before God our creator. The rich and the 

poor should know that none is superior or inferior in the eyes of God. If a rich man owns ten houses or ten 

cars or ten wristwatches, he can only use one at a time. He cannot use all the ten properties or objects at the 

same time. This is the same thing with the poor. He can only use one object or property at a time. In 

addition, we should not think that the whites are superior to the blacks. God created us into different tribes 

and nations so that we can understand each other. This song tries to bring unity among diverse ethnic 

groups.  

Findings 

 The findings of this study among others 

reveal that, Hausa music has helped in 

solving multi-dimensional conflicts 

within the society.  

 It has been a source of help to farmers by 

educating them about government 

policies in terms of building of dams, 

provision of extension officers, supply of 

fertiliser, pesticides, insecticides, etc.   

 It has energised people to face social and 

economic challenges by being self-

reliant. 

 Hausa music has emphasised dignity of 

labour by showing that everybody in the 

society is useful, for example, the 

laborer, driver, artisans, the poor and the 

wealthy.  Everyone has something to 

contribute to the development of the 

society. 

Conclusion     
Hausa music plays many roles in the 

society. These roles are social, economic, 

developmental, etc. They bring out societal 

values besides serving as agents of conflict 

resolution in the community. Hausa musicians 

always look at what is happening in the society. 

Hausa society has in its fold many people from 

different ethnic backgrounds. The musicians 

preach unity, restraint, selflessness and 

accommodation among the Hausa and the 

neighbours domiciled among them. They use 
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their songs to chastise and reprimand people 

who try to create chaos and retard the development of the society.  
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