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Abstract 

This is a stylistic analysis of Alan Edgar Poe‟s The Bells (Part 11).  The aim is to identify and 

comment on stylistic features in the work. The study uses the various approaches to the study of 

style in analyzing and presenting issues raised in the poem such as „Style as choice from variant 

forms‟, „Style as deviation from the norm‟, „Style as content and form‟. Data for the study was 

collected from Part 11 of the poem. The analysis reveals that the poet employs stylistic features 

such as deviation, repetition, parallelism, rhyme scheme and foregrounding to comment on man‟s 

expression of love, happiness and contentment in finding and uniting with true love. 
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1.0 Introduction 

The greatest gift man has been given by 

nature which sets man apart from the other 

creatures is language; through language he 

manages his world. Man‟s survival is made 

relatively easy because of the linguistic 

ability he possesses that enables him to 

creatively communicate his needs in varied 

social settings. Language use in different 

occasions necessitates the choice of specific 

varieties or styles suitable for communicating 

intended massages. Therefore, contextual 

consideration is given to the choice users 

make with regards to words, group and 

sentence structures, prosodic features and the 

like. Stylistics as a field of study is a 

relatively recent branch of linguistics which 

has since become the focus of many a 

linguist. The ever growing literature in this 

direction underscores the fact that linguists 

are ever interested in exploring creativity in 

language use in its variegated context 

through stylistic methods. In this regard, 

Odebunmi & Babajide (2007) affirm that 

“since its emergence as a serious academic 

specialty within the ambit of linguistics in the 

1960s, stylistics has ceaselessly attracted 

intellectual attention of varying degrees”. 

The earlier skepticism expressed by some 

linguists (Joos 1962, Enkvist, Spencer 

&Gregory 1964, Fowler 1971, Fish 1981) on 

the nature of the discipline, its conceptual 

framework, theoretical underpinning and 

analytical procedure has paled into 

insignificance by an avalanche of scholarly 

analytical enquiries into the field. 
 

1.1 Style and Stylistics 

Style and Stylistics like some other concepts 

in linguistics have been divergently defined 

by various scholars each emphasizing 

different aspects and this goes to show how 

pervasive the terms are. Leech and Short 

cited in Norgaard et al (2010) define style as 

the way in which language is used in a given 

context, by a given person, for a given 

purpose and so on. This implies that style is 

not restricted to a particular author but can be 

considered as the feature of a situation, a 

character, a particular text or linguistic 

expression investigated over time. Worthy of 

note is that the subject matter, the audience as 

well as the purpose of communication largely 

influenced what is communicated and how it 

is communicated as observed by Quirk et al 

(1972) cited in Okoh et al (2012). This also 

includes “the choice of linguistic forms 

which proceed from our attitude to the hearer 
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(or reader), to the subject matter, to the 

purpose of communication.” Furthermore, 

O‟Donnelland Todd (1974) cited in Okoh 

(2012; 1) posits that:  
 

The style of any given occasion is 

the product of many separate 

language choices made in response 

to a network of contextual factors 

without however any one-to-one 

correspondence between elements 

of the language on the one hand 

and elements of context on the 

other. 

Very important in the above assertion is the 

reference to how user‟s language choices are 

predicted on a network of contextual factors. 

Commenting on the interface between 

language and context, Akmajian et al (2010) 

maintain that the context of an utterance is an 

expandable notion which encompasses the 

linguistic, that is, the context of an utterances 

in the text, the immediate physical and social 

environment (the place, time, people, 

occasion, etc.) as well as the general 

knowledge of the particular parts in the 

communicative event. And all these 

contextual variables influence the 

interpretation of utterances. They maintain 

that the comments people make during 

conversation often reflect features of the 

context of utterance in the people “watch 

their language” by avoiding certain words or 

phrases. Besides and more subtly, users‟ 

language contains structural devices, 

regarded as stylistic variants that permit them 

to merge more easily into the flow of 

conversation. This connection between 

language use and context is aptly pointed out 

in Enkvist (1973) definition of style as 

“variations that correlate with contexts and 

situations”. In this instance, style is the way 

in which form is executed or the means in 

which the context is expressed .Generally, 

style in linguistics applies to both written and 

spoken language (Okoh et al, 2012).  

Wales (2001) points out that style in its 

simplest form can be defined as “the 

perceived distinctive manner of expression in 

writing or speaking just as there is a 

perceived manner of doing things…” This 

implies then that, different styles exist for 

different situations and the same activity can 

give rise to different stylistic variations. In 

this direction, style can be referred to as 

variation in language use. 

She asserts that style is “distinctive: in 

essence, the set or sum of linguistic features 

that seem to be characteristics of register, 

genre or period”, etc. It is with reference to 

the notion of the text that style is commonly 

defined this way. It is equally important to 

note the obvious fact that every user employs 

the language which is at his disposal at the 

time of speaking or writing. In this vein, style 

cannot be considered “as an ornamentation of 

the sense of utterance” (Carter and Stockwell, 

2008 in Norgaard et al 2010). The simple 

reason is because style is motivated by the 

speaker‟s personal choice, belief system as 

well as socio-cultural factors at every level. 

According to Crystal and Davy (1974), style 

has multiple meanings, that is why defining 

stylistics as the study of style is unclear. They 

identify four different ways by which style 

could be defined. First, the term may be used 

to refer to some or all the language habits of 

one specific person, that is, style as “a 

selection of language habits, the occasional 

linguistic idiosyncrasies which characterize a 

person‟s uniqueness”. Secondly, it could also 

be used to refer to some or all the language 

habits a group of people had in common at a 

particular time. Thirdly, style is sometimes 

given a restricted meaning when used to refer 

to the effectiveness of a mode of expression. 

This is often the case when value judgments 

are made on the overall effect of language on 
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us. Lastly, the concept of style is also used to 

“refer to literary language”. Style has long 

been associated primarily and exclusively 

with literature, as a characteristic of ‟good‟, 

„effective‟, or „beautiful‟ writing used. In this 

sense, it portrays style as partially evaluative 

and partially descriptive. Therefore, stylistics 

would not be concerned with language 

outside literature. 

From the linguistic Encyclopedia, style is 

used to mean a consistent occurrence in the 

text of certain items and structures, or types 

of items and structures among those offered 

by the language while stylistics is simply 

regarded as the study of style and a detailed 

stylistics analysis of any text at all the 

traditional levels of linguistic description. 

The items and structures stylistically 

analyzed are often isolated and described 

through the means of terminology and 

frameworks drawn from the stylistician 

school of descriptive linguistics or the 

purpose for which the analysis is carried out. 

Abochol (2011) points out that stylistics 

emerges from two separate and inter-related 

disciplines; linguistics and literary stylistics 

and as one of the relatively linguistic features 

of text in relation to their meaning. He quotes 

Freeman (1970) who observes that linguistic 

studies of style are usually approached in one 

of the following three ways. One, style 

considered as the habitual choices made by 

an author among available linguistic 

alternatives, two, style viewed as recurring 

patterns of a text possibly on several level 

woven together with different degrees of 

elaboration, relatedness and binding the work 

into harmonious section in unique and 

interesting ways. And three, style could be 

seen as the grammar of abnormalities and 

deviation employed in provocative and 

creative ways to produce a whole. 

Generally speaking, stylistics definitions 

reflect the orientation and linguistic or 

literary schools of thoughts of scholars with 

keen interest in the field and this explains 

why it has been difficult to produce one 

universally accepted definition. Hendricks 

(1974) in Adeyemi (2014) expresses his 

preference for the word „stylo-linguistics‟ to 

stylistics which he defines thus: 

Stylistics is a form of criticism 

and literature in its focus. It is 

therefore imperative that 

definition of stylistics has to 

embrace all subjects in its 

study. i.e. style, linguistics, 

and literature. Consequently, 

we may define it as a critical 

study of the linguistic style 

and cultural artifacts / basis of 

a literary work of art or any 

other discourse that uses 

language.  

The above definitions bring to the fore two 

main branches –linguistic stylistics which 

according to Adeyemi (2014) is not merely a 

criticism of language or a linguistic study, 

but a criticism which uses linguistic methods. 

It is an approach that brings linguistic 

concepts and methodology to bear on the 

object of analysis which may be literary or 

non-literary, oral or written texts (Olateju, 

2012 cited in Adeyemi, 2014). 

My focus in this study is on linguistic 

stylistics of a literary text. My main concern 

therefore is on how Alan Poe employs 

stylistic devices in order to communicate 

intended messages to his readers. Within this 

context, I wish to analyze stylistic devices at 

graphological and syntactic levels. Specific 

stylistic features within this context include 

use of punctuation marks, varieties of 

sentence structures and lexical repetition. 

Abubakar (2011), in Dada and Bamigboye 

(2014) is of the view that stylistics is an 

aspect of linguistics which focuses on 

situations of distinctive language used 
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objectively through provision of both the 

literary and functional interpretation of such 

usage in literary and non-literary texts. The 

use of the term „distinctive‟ implies a unique 

experience in language use quite different 

from ordinary language use. 

From the discussion above, it is quite clear 

that stylistics as a field of study, though 

defined variedly by different schools, is 

concerned with style. This suggests that as a 

discipline, stylistics study is a chief means of 

identifying the deliberate selection linguistic 

forms by users for expressing /achieving 

specific purposes. A writer‟s choice of 

linguistic items, the reason(s) for the choice 

and how they are put to use are the main 

concerns of stylistics. 
 

2.0 The Problem 

Stylistic study is a relatively new area of 

study. No doubt, it‟s a bridge between 

language and literature. However, since its 

emergence in the late ‟50s to early ‟60s, there 

has been a tremendous scholarship in this 

area of study. My personal experience in 

teaching Stylistics at the undergraduate and 

graduate levels at the University of 

Education, Winneba for these past years has 

prompted this study. Many students I have 

encountered demonstrate a huge lack of in-

depth knowledge on how a stylistic analysis 

should be approached. Many of them, in 

some cases, have a good grasp of the various 

concepts and notions in Stylistics such as 

Deviation, Foregrounding, Register, 

Parallelism, and can explain them, but fall 

short in terms of practical identification and 

analysis of these concepts in a given text. 

Again, the majority of the students who had 

their first degree from other universities are 

either not have been exposed to stylistics 

study at their first degree at all or have had 

minimal knowledge of the concept. 

Therefore, this study is an attempt to provide 

these students with a veritable material they 

can rely on in their stylistic analysis. And my 

ultimate hope is to eventually transform it 

into a handbook for students in order to help 

them resolve their stylistic analysis problem.  
 

 

3.0 The Bells 

The poem The Bells written by Alan Edgar 

Poe is in four parts. Each stanza of The Bells 

deals with a particular type of bell and seeks 

to establish a specific mood. Poe associates 

the silver sledge bells (Part I) with merriment 

and excitement, while the golden wedding 

bells (Part II) are a celebration and a promise 

of joy. The next two sections come some far 

more worrying emotions, as the "brazen" 

alarm bells (Part III) creates an atmosphere of 

horror, and the iron bells (Part IV) tolls to 

announce the coming of death. Silver and 

gold are the more precious metals, and 

consequently Poe associates them with the 

happier stanzas. The presence of these four 

distinct scenarios make The Bells somewhat 

different from Poe's typical writing, which 

often seeks to establish a single mood in 

accordance with his aesthetic theories of 

unity, which he developed in a number of his 

essays on art and writing.  
 

The seemingly disparate elements of The 

Bells may come together as a simple 

succession of emotional states that descend 

into darkness. The poem takes the form of an 

allegory of the progression of human 

existence, particularly in the areas of love 

and death. Much of Poe's poems deal with 

these two subjects: beauty and love. It is my 

initial interpretation that in The Bells, the first 

stanza suggests courtship, while the second 

stanza, where my interest is in this paper, 

speaks explicitly of marriage experience in 

the life of the persona or the poet‟s reflection 

on the pleasant moment that he shared with 

his partner after a wedding ceremony. The 

third section darkens the mood, suggesting a 

http://www.jolls.com.ng/


Journal of Languages, Linguistics and Literary Studies (JOLLS)         Http://www.jolls.com.ng 
Vol 6. September 2018                                                                                   ISSN : 2636-7149-6300 (online & print) 

 

                                                                                                                  Peace Chinwendu Isreal  
CC BY-NC-ND  Attribution-NonCommercial-NoDerivs 

 
 

173 

 

predictable descent into terror and despair, 

and finally, the poem and the human lifetime 

end in the iron bells of death. 
 

 

4.0 Methodology and Theoretical  

      Framework 

The method adopted for this study is the 

secondary source of data gathering. The text 

was subjected to exploration, reading and 

constructive criticism, to bring out the 

stylistic features which make the text distinct 

and unique in accordance with Lawal (2012) 

who views Style as: 

4.1 Choice from Variant Form: The tenet 

of this theory of style as deliberate choice 

from the variant and competing forms, as an 

approach, is predicated on the selection 

possibilities and constraints which exist 

within each language with regard to the 

paradigmatic and syntagmatic relations 

among linguistic elements. Generally, the 

language user makes certain choices from an 

array of possible elements and their 

combination to express a particular attitude, 

mood and intention relevant to the particular 

situation. 

4.2 Deviation from the Norm: This theory 

is hinged on the notion that language is both 

a rule-governed behaviour and accumulation 

of norms. The two major dimensions of the 

language norm are “accuracy” (grammatical 

correctness) and “appropriateness” (social 

acceptability), which are the hallmark of the 

“standard” variety of any language. Crystal 

and Davy quoted in Lawal (29) say this norm 

“variety refers to a „variety-less‟ or „normal‟ 

or „unmarked‟ set of grammatical structures, 

which account for features occurring with 

similar frequency and distribution in all 

varieties of the language”. Beyond 

“grammar”, there are norms at all the other 

levels of linguistic analysis such as: 

Graphological, phonological, lexico-

semantic, morphological, syntactic and 

discourse rules of language. 

5.0 Data presentation and analysis  

 

The Bells (Part II) 
Hear the mellow wedding bells  

Golden bells!  

What a world of happiness their harmony  

foretells!  

Through the balmy air of night  

How they ring out their delight!  

From the molten-golden notes,  

To the turtle-dove that listens, while she 

gloats  

On the moon!  

Oh, from out the sounding cells,  

What a gush of euphony voluminously wells!  

How it swells!  

How it dwells  

On the Future! how it tells  

Of the rapture that impels  

To the swinging and the ringing  

of the bells, bells, bells, Of the bells, bells, 

bells,  

bells,  

Bells, bells, bells--  

To the rhyming and the chiming of the bells! 

5.1 Lexical and Syntactic Features 

The vocabulary of the poem is relatively 

simple yet in conformity with the laid down 

precepts of writing poetry. The open class 

(content) words, that is, words which carry 

the majority of meaning in language is 

presented in Table 1 below to shows how the 

content words are distributed throughout the 

poem.  
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Table 1: Distribution of open class words in the second stanza of The Bells 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

From the above table,we can see that the 

poem consists mainly of nouns, verbs and a 

few adjectives. The nouns are almost evenly 

distributed between concrete nouns (15) and 

abstract nouns (16). We can further divide 

the nouns into two basic areas of meaning, or 

semantic fields. Table 2 below indicates the 

distribution of nouns into two basic semantic 

fields

  

Table 2: Distribution of nouns into two basic semantic classes 

Nouns Related to Nature Nouns Related to Humans 

 

moon , turtle-dove ,future, air 

,night 

 

harmony, happiness, delight, notes, 

cells, gush, euphony, ringing, 

rhyming, swinging, chiming, bells 

(13) ,rapture, world 

 
 

 

 

 

NOUNS MAIN VERBS ADJECTIVES ADVERBS 

Bells (13 ) Hear Mellow Voluminously 

Happiness Foretells Wedding  

Harmony Ring Golden (2)  

Air Listens Balmy  

Night Gloats Molten  

World Wells Sounding  

Delight Swells   

Notes Dwells   

Turtle-Dove Tells   

Moon Impels   

Cells    

Gush    

Euphony    

Future    

Rapture    

Swinging    

Ringing    

Rhyming    

Chiming    

31 10 7 1 
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The nouns of nature in table 2 above, as used 

in the poem connote love, and most of the 

nouns relating to humans are also abstract in 

nature and represent human feelings. It 

implies that the bells being described in the 

poem are also abstract in nature and only 

exist in the mind of the persona. The 

distribution of nouns in the poem under these 

two semantic fields‟ points to the idea of 

human feelings about love .This confirms my 

initial thoughts about the love affairs of the 

poets; that is, the happy moments he once 

shared with his beloved on their wedding 

day. Also, the nouns can be grouped 

according to the human sense as shown in the 

table below: 

Table 3: Distribution of nouns across the human senses 

Sense of Touch /Feeling Sense of Hearing Sense of Sight 

happiness, delight, gush, 

rapture, air, world, turtle-

dove 

bells, harmony, rhyming, 

ringing, notes, swinging, 

chiming, euphony 

cells, turtle-dove, moon, 

night 

 

The nouns are virtually distributed evenly 

across the human senses. This presupposes 

that the kind of love being experienced by the 

persona is so deep that he can see it, feel it, 

and hear the sound of it as in rhyming, 

swinging, ringing, and chiming. The noun, 

bells cuts across all the three senses 

associated with „love‟ (i.e. touch, hearing and 

sight), this emphasizes the intensity of the 

feeling being experienced by the persona 

about his beloved at this stage. 

With regard to the verbs, the stanza opens 

with the directive verbs, Hear signifying an 

invitation of the audience by the persona, to 

pay attention to what he says about his 

feelings for his beloved. Apart from the 

directive verb Hear, the rest of the verbs are 

action verbs in the simple present tense, 

indicating the habitual nature of the 

passionate feeling experienced by the 

persona. Moreover, using the simple present 

form of the verbs recaptures and brings alive 

the joyful and romantic feelings of the 

persona. The idea of invitation carried by the 

directive verb, Hear, also makes the reader 

feel same as the persona. 

Consequently, all the adjectives used in this 

stanza foreground the happy mood of the 

writer. The use of the double adjectives, 

mellow wedding in line 1, and molten golden 

in line 7, tells it all. The only adverb in the 

poem, voluminously, is an adverb of degree 

indicating the intensity of the joyous feeling 

experienced by the writer about his beloved. 

This adverb encompasses the joy that comes 

with the totality of the Golden bells. 
 

5.2 Deviation and Parallelism 

5.2.1 Graphological Deviation 

In line 14, although the word Future does not 

begin the line, it starts with an upper case 

letter; followed by an exclamation mark. The 

next word after the examination mark, how 

then starts with a lower case letter instead of 

an upper case. Here, the word, Future has 

been fore grounded to show the expectation 
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of the persona about the bright future. 

However, the use of lower case letter at the 

beginning of the word how indicates the 

uncertainty of the persona about the bright 

future he anticipates. Again, lines 4 and 18 

are made up of single words, and each of the 

two lines begins with a lower case letter 

instead of an upper case letter – foretell and 

bells. Both words have been foregrounded, 

showing that „the swinging and the ringing‟ 

for the Golden bells is a kind of prophesy 

about how the future of their marriage would 

be. The phrase, on the moon has been 

indented or centered to mark out the happy 

feelings of the poet‟s beloved. It also marks 

the climax or highest point of the joyous 

feelings being experienced by the couple 

(i.e., the persona and his beloved). 
 

5.2.2 Repetition  
As a stylistic device, repetition is used by the 

writer to emphasize certain aspects of the 

poem. Therefore, it possesses considerable 

emotive force single words, phrases or 

sentences can be repeated (Oko et al, 2012). 

The word, bells was repeated 13 times, 

suggesting that the bells serve as a medium 

through which the persona proclaims his 

message of love about his beloved to the 

audience. Again, the repetition of the 

exclamation mark foregrounds the 

excitement of the persona when he finally 

gets married to his beloved.  

5.2.3 Parallelism 
Instances of parallelism include the 

following: 

 How it swells(line 12)   

 How it dwells(line 13) 

Here, the word how describes the stable 

manner of swelling and dwelling of the 

feelings experienced by the persona. But the 

words, swells and dwells provide varieties of 

feeling, although they all come in a stable 

manner.  

What a world of happiness...(line 3) 

What a gush of euphony…(line 11) 

The above parallel structures indicate the 

intensity of happiness or joy as experienced 

by the persona. It confirms the happy 

love/marriage relationship between the 

persona and his beloved.  
 

5.2.4 Phonological Parallelism 
The internal rhymes in this part of the poem 

illustrate the joy that occurs within the mind 

of the persona. Examples: … mellow 

wedding bells / …happiness…harmony / 

…molten golden notes / …swinging…ringing 

/ rhyming…chiming.This stresses the fact 

that the poem poi nts to the fact that the 

persona is sending a message across to the 

audience or readers about the happy moments 

he once shared with his beloved during their 

wedding ceremony. Examples: notes/gloats; 

bells/wells/cells/swells/dwells/tells/impels/fo

retells. Therefore, right from the beginning of 

the stanza, he calls the audience or readers to 

Hear the mellow wedding bells. 
 

5.2.5 Rhyme Scheme 
Thirteen (13) lines have the same rhyme 

scheme; that is, 

/AA…A…AAAAAA…AAAA/ indicating 

the flow of happiness. Two (2) lines are also 

of the same rhyme scheme, /CC/ and /DD/ 

indicating the solemn nature of the internal 

happiness the persona experiences at their 

wedding night. However, lines, 3,9 and 16 do 

not rhyme with any other line even though 

they all carry some sense of love, joy and the 

proclamation of contentment. This signifies 

that the Golden bells proclaim the romantic 

and joyful feelings of the persona about his 

beloved during their marriage ceremony. 

This overall rhyming scheme gives the poem 

the rhythmic musicality that is characterized 

of poems. 
 

5.2.6 Foregrounding 

The word bells has also been foregrounded 
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throughout the poem; occurring 13 times to 

proclaim the pure love and happiness being 

experienced by the persona at this stage of 

his life, where he gets married to his beloved. 

Hence, the bells are described as Golden in 

line 2; indicating the highest point of the 

happiness and unadulterated love. Again, in 

line 17, “Of” was also foregrounded to show 

the intensity and importance of the bell jingle 

and also to create a permanent effect in the 

mind of the reader– of the bells, bells, bells, 

Of the bells, bells, bell. 

5.3 Punctuation 

There is heavy deviation on the punctuation 

pattern of the poem. The massive use of the 

exclamation mark at the end of almost all the 

lines – lines 2, 4, 6, 9, 11, 12 and 20 – 

portrays this. This gives the narration of the 

poem a flare of feeling that suggests 

excitement, hastiness, expectation, and can‟t-

just-wait attitude. The author‟s use of these 

„exciting‟ nodes confirms the message behind 

the poem – the union of love/lovers – 

marriage 
 

6.0 Conclusion 
From the analysis, it is evident that the 

second stanza of the poem The Bells has 

confirmed my initial assumption that the 

poem is about the happiest moment in the life 

of the writer, where he finally gets married to 

his beloved.  It contains several stylistic 

devices which include deviation, parallelism, 

rhyme scheme, repetition and foregrounding. 

These devices make the poem musical, 

rhythmic, memorable and generally enhance 

the readers‟ understanding of the poem. In 

other words, they bring out the aesthetic 

value of the language. The study has shown 

that stylistics is indeed a tool to be used to 

enhance our understanding of the use of 

language, literary and non-literary. 
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