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            Abstract  

Self is an accommodating house within happenings in life that takes a minute to 

acquire the status of history. History serves for African writers as a pool of collective 

resources in the recreation and the interrogation of their collective existence. This 

notion is evidently gleaned from Anyokwu’s Naked Truth. Self is an extension of 

creativity and creativity is a product of history without which there would be a void of 

imaginative literature. Cameron alludes to the foregoing fact that “Creativity is 

experience (2)” and this means that experience is a product of history within a self. 

This paper sets out to interrogate the interface between self, history and literature in 

Anyokwu’s Naked Truth. It examines the different appropriations of history with 

which a poetic effect is recreated in Anyokwu’s Naked Truth and the writer’s 

faithfulness to the utilitarian core of African art, which is both entertaining and 

didactic in nature. I concede to the submission that without history there will be no 

literature and this paper demonstrates herein that there are clear-cut differences 

between history and creative literature. Though the writer and critic need all forms of 

memory to carry out their enterprise, language and remediation of the writer’s 

experiences, his worldview and his culture meld history into a new form of art-which 

is literature  

 Keywords: Literature, Creativity, Self, History 

Introduction 

There is a nexus between self, literature and history and it is commonplace to submit that the 

writer expropriates from history in the creation of a literary text. Niyi Osundare observes the 

place of history when he posits that a writer must have memory to be able to create and 

memory is simply a product of history. In the same vein, Osundare emphasizes the role of 

history when he makes a case for the consistent fight between English language and the 

Yoruba language. Unarguably, part of the statement made in Things Fall Apart was that 

Africa had a history before the vessels of the Europeans berthed on her shores.  

Furthermore, that history is embodied in African literature and her ways of life which 

Western incursion vaingloriously disrupted. This leads to the first question – what is history? 

History is a second past action or inaction in the society that culminates into fossils. Actions 

or inactions of individuals transform with time into relics which the writer draws inspiration 

from in the creation of his text. Memory is a product of history and the fibula of creative 

literature has made some writers prophetic while some are overwhelmed such that their 

creativity is stunted. The title of the text analysed herein draws attention to itself. Notionally, 

the truth is actually naked but the writer‟s decision to qualify the truth shows that he is no 

longer referring to existential truth but a personal truth occasioned by his own experiences in 

life. Therefore, grappling with this truth requires that focus should be drawn to the 

interrelatedness between the text and the society using New Historicism.  
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Theoretical framework 

We applied the New Historicism theory in this study. The theory looks at the historical 

condition that gave rise to a text as a means of interpretation of what the text represents in its 

analysis. New Historicism suggests that writers can internally articulate the worldview and 

historical issue of the period they live or have studied. New Historicism sees the work of 

literature as another form of social construct that is produced by a participant in the society. It 

argues that literature contains historical elements of belief, wars among others.  Greenblatt 

sees New Historicism as “…a practice-practice rather than a doctrine…(1).  In his 

explanation of New Historicism he submitted that the historical context that gave rise to a 

text must be acknowledged in the criticism and analysis of the text.  Greenblatt argues that 

“…literary criticism has a familiar set of terms for the relationship between a work of art and 

the historical events to which it refers: we speak of allusion, symbolization, allegorization, 

representation, and above all mimesis” (23).  

The writer is an imitator who copied from existing realities which might be present or past 

and remediates it through the strength of language and medium to create what is new, as 

argued by Aristotle.  Greeneblatt quoted Baxandall to make a case for New Historicism when 

he noted that “modification” which is considered necessary in parts of one‟s “information”. 

This “modification” can be clearly seen in Naked Truth as a product of the writer‟s meddling 

with the historical material to suit his political and artistic intention. This research measures 

the degree of history as submitted by Anyokwu in Naked Truth as one of the requirements of 

Greenblatt when he affirm thus: “It is imperative that we acknowledge the modification and 

find a way to measure its degree, for it is only in such measurement that we can hope to chart 

the relationship between art and society” (23).  
 

Analysis of Corpus  

The depiction of the effects of colonialism, bad leadership, nepotism and corruption in Naked  

Truth gives us the measurement to ascertain the effect of evil in the vibe of the society. 

Greenblatt affirms the foregoing when he observes that: 

          ….methodological self consciousness is one of the distinguishing marks of 

           new historicism in cultural studies as opposed to a historicism based upon  

           faith in the transparency of signs and interpretative procedures-but it must 

           be supplemented by an understanding that the work of art is not itself a pure  

           flame that lies at the source of our speculations.  Rather the work of art is itself, a  

           product of manipulations, some of them our own…(24).          
 

I look at the writer‟s representation of exploitation and abuses in Nigeria as a poetic narrative 

pointing to the continued subjection of the masses and the interpretation of what happens 

within the framework of the text. The poet appropriates historical facts in a poetized narrative 

to capture the plights of the masses in Nigeria and the writer having resilience to survive the 

carnage brought upon them by a corrupt society. Greeneblatt affirms our conviction when he 

submits that: “… the work of art is a product of negotiation between a creator… equipped 

with a complex, communally shared repertories of conviction, and the institution of the 

society”(24).  Greenblatt believes that any intellectual material could be given an aesthetic 

value through new historical framework. 
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The cover design of the Naked Truth is symbolic such that it reveals that the truth is 

dependent on several levels of idiosyncratic interpretations. Although, there is consistent 

truth, which is the universal truth, it does not circumvent the individuals‟ truth that is 

occasioned by their own experiences in life which is also prominent in reality. The symbol of 

bird reveals that just as bird aids the pollination process, truth also aids the transfer of 

awareness for humans to be able to develop from a particular state of ignorance to that of 

realization. The book opens with a tone of sadness and lamentation as he highlights the 

functional responsibility accrued him that is to reveal the plight of the writer as a resident of 

his personal experiences. The writer tows the line of Ofeimun when he opines that poets “are 

in a historical circumstance in which one should expect literature to monitor events as a way 

of examining the health of society” (51).  The examining of the (un) history of the writer‟s 

society in Naked Truth authenticates this claim.  

On a philosophical level, the opening, which is the dedication, highlights the content 

and the tone of the text. It prepares the readers‟ mind to see the light of what the writer is 

about to express (his traumatic experiences with the society) drawing upon his culture and the 

aesthetics there in to mediate these realities.  The dedication opens thus, 

Dedication 

  For 

 „Gbenga Adegoke 

 Words and even tears  

 Have failed to assuage  

 The pain of your untimely  

 And inexplicable passage, 

 I hope these offerings   

 Will lessen my sorrow 

 And stanch my tears. (5) 
 

The poet persona starts the line with a quotation mark and one expects that he close the 

quotation in the same manner following the rule of grammar. But this is not the case. It is 

believed that since the writer is reminiscing from the pool of his grief that is historical to him, 

and is operating under the guise of poetic license, he is excused on grammatical deviance. A 

stylistician with a keen interest on aesthetic embellishment would argue that the omission of 

the quotation mark is not informed by his ignorance of the rules of grammar as some might 

be misled to argue but is a deliberate intension to inform discerning readers that the grief 

which he explained with such words of “untimely and inexplicable passage” will run through 

the work without an end just as the graphology of the work will show. The layout of the 

dedication shows that the plight that the writer will recreate through his awareness of history 

will not be of the same magnitude with an averagely uninformed passerby. 

 However, there is an overriding principle that solicits empathy from man for their humanity. 

The use of full stop at the end of the dedication is prophetic showing that the nation‟s 

predicament will remain within the confines of Nigeria without moving out as the first 

quotation provides a boundary for the comfortable explication of the plight of the writer‟s 

society. Anyokwu is a product of history and he is history in the making. He is a product of 

history because he was born in a world where time spells the essence of man and indeed his 

society, and he is history in the making because he carries the baggage and lamentation any 
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Igbo carries regardless of where he has taken for an abode. Naked Truth demonstrates the 

poet persona‟s awareness of history.  

At First, when I opened this book it was almost impossible not to withdraw my wandering 

thoughts and reinforced my defenses psychologically as the first episode I encountered was 

that of raw pain and trauma. The writer starts the work with memory of the pains that 

accompanied his loss and prepares the reader to go the length of his lamentations, which he is 

about to rehash. Lamentation is part of African discourse and it is in all forms of African 

writings, be it Feminism, Marxism, Psychoanalysis, Postcolonialism My defenses were 

reasserted when the writer quoted extensively from Philip Sidney‟s An Apology for Poetry 

attending a “Sir” to Sidney‟s name as an overriding reverence. From the quote Sidney states, 

“Now, for the poet, he nothing affirms, and therefore never lieth”. What Anyokwu has done 

with the above caption is to indirectly affirm that he is about to state something which is 

different from the norm and that the society should not hold him accountable because he has 

simply affirmed that the society is  an active participant in scheme of a man‟s life and 

existence.  The book is divided into three parts. Each of these parts represents the African 

cosmology of a cyclic system of the world of the living, the dead/ and the unborn 

respectively. This submission is borne from the fact that Anyokwu is first a living being, 

before he is tagged an African and on the latter a Christian (The strict religionist may refer to 

these three parts as representing the trinity of his Christian religion). The writer is influenced 

by this concept of trinity and this is visible in artistic compositions, as many of the poems 

have shown. On the level of justice and legal responsibility, he is influenced by the Igbo 

principle of justice, his Christian value of judgment and his own understanding of Karma as 

concept of justice. These three concepts are all product of history, a second part action or 

inactions of humanity culminating into fossils that the writer appropriated in his creation of 

his poetic lines.  

The opening glee is titled “TRUTH ABOUT HERE AND THERE” revealing the truth about 

his people and their interaction with others and how such interactions have resulted in their 

exploitation and subjugation in all ramifications. In Naked Truth there are metaphoric pilings 

of linguistic markers that are product of history to demonstrate the levels of political 

exploitation of him and his people. The poet persona submits thus, 

          They call them a pack of parasites 

          Feeding off the gurgling ventricles of others 

          Be it ideas, conceptual categories or the things 

         They give birth to: from tooth-pick to tractor 

          Democracy to neurosis   

         All on credit they borrow (12). 
 

The poet interrogates levels of abuse in the society and the aping of the West, which has 

suddenly become a religion in Africa and Nigeria to be precise. Writers like Achebe have 

shown that the problem of Nigeria is a problem of leadership. Achebe submits thus: 

The problem with Nigeria is simply and squarely a failure of leadership…. 

The Nigerian problem is the unwillingness or inability of its leaders to rise to 

the responsibility, to the challenge of personal example which are the 

hallmarks of true leadership….Nigeria can change today if she discovers 

leaders who have the will, the ability and the vision (3). 
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The foregoing demonstrates that irrespective of the tag that leadership is given in Nigeria as 

the poet persona has captured in Naked Truth, it is marred by the same outcome of lack of 

will and vision. Miller and Greenberg are of the same view with Anyokwu in their 

submission that, “impulse to inveigh against injustice, to force a reluctant public to 

acknowledge its own best ideals, is an ancient one and as proper to poetry as to any other 

form of human endeavour” (290). So Naked Truth is an acknowledgement of what is 

happening in the society and the questioning of such ideals in poetic lines. The writer alludes 

to Biafra when he says that, 

A hunting dog that went  missing in the Berlin 

Forest of divisive cobbling. 

For friendship died with Biafra and patriotism with heroes 

 past 

 But today it exchange hands like a dud cheque  

 Seeking to purchase a future 

 That flees from you like a shadow  

(12).  
 

The writer bewails the rejection he faces among writers who are not of Igbo origin but who 

still see him and his people as conquered people of war that must be treated as second fiddles 

regardless of their academic achievements and career accomplishments. The writer knows 

that other ethnic nationals who have continuously benefited from their subjection and 

marginalization in Nigeria are consistently questioning his peoples‟ patriotism within the 

Nigerian state. The friendship of the Nigerian state with the Igbo ethnic structure ended at the 

Nigerian/Biafra war. Presently, the Igbo child consistently carries this baggage of history as 

he is tagged a cowardly leprous fellow that needs to be avoided like a plague. Socio-

economically, the Igbo youth must be exceptionally good to be accorded certain economic 

favors or advantages the other races could get on the grounds of being simply Nigerians. The 

race practically has to thrive on meritocracy while the oligarch and hegemonic races gain 

recognition.  The writer‟s lamentation is not new, this is so because Achebe has stated once 

that the Igbo writer cannot shy away from the abuse of his people and literature must be 

mobilized to appeal the case of the Igbo. This paper tow the line of foregone view that one of 

the factors that has accounted for the subjugation of the Igbo race is the decision of the Berlin 

conference of 1884/5, which took further effect in 1914 in the amalgamation of various 

regions together for administrative convenience without any regards for their social political 

history as a people. The poet persona sees Nigeria as, 

 The nation is a will-o‟-the-wisp; 

 A hunting-dog that went a-missing in the Berlin forest of  

           divisive cobbling    

 The hunter and the hound now hunt each other 

 Divided tongues spew sundering visions 

 Spawning a cult of mediocrity and ethnicity its kin‟s vice 

 Divided we stand, for unity is a poisoned chalice  

 From their helmsmen flee 

Although they mouth the mantra like pious almajiri (12)   
 

The historical mistake of the colonial masters has actually set each regional 

expression against that of the other such that what is right or wrong becomes a regional 

negotiation and appeal, and not necessarily because it is morally just or right. Since unity is a 
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poisoned chalice, the leaders of various ethnic groups consistently shy away from questions 

that border on the coexistence of the nation or the severance of the bond that has held Nigeria 

together. The national pledge and mantra of the coexistence of the units that make up the 

structure of Nigeria is just a mere formality as patriotism is never appealing to the elite 

members of the hegemonic ethnic groups. The national anthem, national pledge and the coat 

of arms are just paper expression that enables others to benefit from the marginalized without 

feeling the brunt of the sufferings and untold hardship the former experiences in the face of 

insurmountable circumstances. For example, the oil exploration in the Niger Delta and 

Eastern Nigeria which has rendered the region unlivable is the source of livelihood for the 

nation at large, but so little is done to cushion the effect of environmental degradation and 

pollution that is characteristic of such explorations. This mouthed unity and the collective 

development of the society has remained a paper expression without the willingness of those 

in the helms of affairs to translate it into reality. The writer uses the Babangida‟s transition 

programme and various reforms, military incursion into politics and various promises that 

remained mere words without any physical reality to eradicate the lackadaisical attitude of 

their commitment as examples. Many of the aggrieved wished that the British who are the 

actual creators of the problem had stayed longer than they did. The writer accounts for the 

nation‟s confusion when he submits that: 

 While the white man messed with the black mind 

 Leaving the forest a desert for false christs  

 Intent on erecting dynasties in perpetuity  

 Mongrel culture of apes inflected with the Ebola of double  

           consciousness   

 Half-children raised in orphanages of bastard ideologies (13). 
 

The poet through the lens of history has captured Nigerian problem vividly, asserting that one 

cannot apply alien-unverified hypothesis in the solving of indigenous problems. Africans 

cannot achieve the desired development if her trials are based on the structures of 

premeditated stands of neo-colonialism the European supremacists handed down as the 

approved formula for development.  

However, it is necessary we reiterate that there is a clear distinction between creative 

literature and history. A literary work that relies on history does not have to always be 

faithful to history because historical can be stretched for aesthetics, ideology and subject 

matter to achieve poetic effect and this is gleaned from the poem. This is evident in most of 

the poems in the collection of Naked Truth. For instance in the poem “Fate” the poet persona 

stretches the aesthetics of war as witnessed in Gaza and reconstructed Gaza as a land fated for 

those who rhetorically were born there by the fault of theirs. Naked Truth, the title of this 

collection is revealing in the poems therein. The poem is written in free verse and is 

punctuated with a full stop at the end revealing that the problem of Africa will remain within 

the continent of Africa until a solution is sought internally. The graphology of the poem 

shows that the problem of Africa in general and the problem of Nigeria in particular are of 

different levels as the lines of the work reveals.  

The poem “Celebrating a thief,” also looks at the history of our collective humanity. A 

history of political exploitation, abuse of the people‟s will in the society and the electorates at 

the polling units where election malpractices are done to appease a selected few in the 
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society. The poet persona frowns at this culture of disregarding the will of the people. The 

writer chastises the attitudes of Nigerian leaders who see the commonwealth as a personal 

estate to be distributed the way it pleases them. The poet persona quips,     

 Baba nla ole rode roughshod over the people‟s wish 

 To state House the other day 

 First he made his bedchambers  

 The state‟s coffers, from where he salts away our money 

 To his countless accounts, his wives‟ accounts, 

His children‟s and his concubines‟ secret tills 

The leftovers? He used to construct roads (14). 
 

This shows the pilfering of the people‟s commonwealth by those who are supposed to be the 

protectors of the said people. The resources of the collective are treated as though it is a 

private to the extent that the masses celebrate when the ruler does basic things, which are his 

obligation in the first instance. The ruler shares the resources of the state with his kin such 

that little or nothing is left to use in state development. The writer is pained by the African 

problem that the poem “The beggar” captures the plight of Africans seeking donors to help 

save them from the numerous problems accruing from underdevelopment of state‟s assets. 

This is relayed in the submission that the African nation “paddles all night across the 

Mediterranean” seeking help among nations “Whose floor clatters with your kinsmen‟s 

hapless bones”. The writer highlights the senselessness of most citizens who seek greener 

pastures in foreign lands instead of holding their leaders to ransom. These hapless ignorant 

citizens have decided to impose such ransom on their humanity by seeking solution for their 

existence across the Mediterranean. It is due to this predicament of Africans that the poet 

persona in “When Africans die” rejects the cyclic nature of African very existence which 

prefers heaven to the physical world of influence, which they could change positively, rather 

than hope for a surreal existence which is devoid of historical relevance. The writer does not 

see any reason for the continuation of a cycle of lamentation and persecution inflicted on 

African citizens that he submitted authoritatively in his words, “When Africans die, they shall 

go to heaven, Because they are in hell.”  The writer is affected by his Christian belief of 

heaven as a place of eternal praise and worship to the extent that he affirms a colonial 

discourse of the victimizer that:  

Hell has no fury like Africa 

Bereft of bare necessities 

Robbed and denuded  

Of basic dignity, 

From womb to tomb, 

All we know is Hell‟s teeth gnashing 

Over perennial funeral of inchoate dreams 

Butchered by power perverts  

Fair is fair, when  

Hell‟s inhabitants die  

They go to heaven (18). 
 

The poet persona is right, for at the close of the century it has become necessary that Africans 

speak the truth to themselves. After so many years have gone past the publication of How 

Europe Underdeveloped Africa, I believe Walter Rodney will be turning in his tomb seeing 

how Africans have underdeveloped Africa through their yearnings and zests for foreign 
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investments. There is even the constant “repatriations” of Africa‟s wealth by the Europeans 

after they have gotten a full of the profits these wealth have accrued overtime. Corrupt 

politicians buy the choicest of properties in Europe and as such the effect is constant 

persecution of failure on the African state. Since African wealth is consistently not used in 

the development of the African environment, one indicator of the failure of leadership among 

other awareness of our national retrogression is climate change.  In the poem titled “Climate 

change II”, the poet asks rhetorical questions for us to understand the effect of climate change 

on the society and also to stir the masses to demand for their rights, which invariably include  

the right for a safer environment. The poet persona says: 

 What is climate change? 

 Is it when night confronts us 

When we hope for Day? 

 When rain pours non-stop  

 When the sky is supposed to be as dry as the Sahara? (20) 
 

The poet persona questions and hereafter encourages the masses to do a soul search and see 

how their actions and inactions have contributed to the menace of climate change in the 

society. The writer introduces another collapse by showing that corruption has a great effect 

on the girl child. Often, she sees her biological endowment as a sexual collateral to mortgage 

her future with. She sees herself as the wealth of society such that the girl child has to trade 

herself to acquire the necessities of life.  The poem “Campus girl” captures the prevailing life 

styles in the university communities as a result of the failures of the leaders and failure in 

most homes (which is a direct reflection of corrupt state of governance in Nigeria). Politics 

has suddenly redefined power and values in the African state to the extent that the young 

sexual tools see themselves as the leading light and the redeemer of their families from the 

snares of corruption. In some homes, they are given off to wealthy suitors who are invariably 

the highest bidders. These ladies knowing the role they play have the power the influence the 

family that is the smallest unit of the society. However the poet persona begs on behalf of his 

people that: “All we ask, Government, is a little dignity/ To live and die with. Then you shall 

have our votes” (37). The poet persona drawing a clue from history knows how to beg for 

some form of recognition, as he is aware that the government has no plans for its people‟s 

wellbeing. The use of government in that line is very indicative that the primary cause of 

social problems is the actions and inactions of the government and its insensitivities to the 

peoples‟ plights. The poet persona affirms the foregoing when he submits that: 

 When men play God: 

 They send a child for salt 

 And unlash rain as escort  

 They give you fire to bear on naked palm 

 Lashed left, right and centre 

 With trade hazards and bait your  

 Patched palate with nectars.(39)  
 

The Nigeria rulers been being playing God since the reins of power was handed her by the 

European supremacists. It is only a god that can actually do some things that Nigerian rulers 

do in their societies. The intention of the rulers in Nigeria is not to improve the well being of 

the masses but to exploit them and amass wealth for their generations yet unborn. Irrespective 
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of Africans rulers‟ claims to godship, they are humbled by the certainty of death which the 

poet persona captures in the poem “Earth”, 

 Mother Earth 

 Here the items for the sacrifice: 

 All the talents, all the money, my certificates and the joys 

 And   

 The fame they‟ve brought me 

 And, above all, here is the final sacrifice-me. 

 There‟s a whole lot of people going home 

 Carrying with them absolutely nothing 

 Having smashed and grabbed  

 Toiled and tilled 

 Milking your bounteous udders 

 … 

 Mother Earth, patience is your name 

 For when our race is run in scrambled time 

 All return to your womb (40). 
 

The writer is finally true to his African origin; submits that no matter what the leaders do, 

death is inevitable, as they will certainly return to mother earth. “All return to your womb” as 

observed by the writer shows that it is the fate of all humanity to die. The poem captures the 

meaninglessness of life and the insignificance of the struggle and exploitations of humans 

when they return with nothing from their conquest. Primus among the theme too is man‟s 

inhumanity to his fellow man, at the end of the day they submit themselves to the power of 

death and all that they have accumulated becomes nothing to them in death. 

In the second phase of the book, which is titled “SENTIMENTAL TRUTH”, the writer 

celebrates historic  “moments” in his live, as the poem “Moments” captures his feelings. This 

is an attestation to the philosophy of the African literary culture and the concept of the duality 

which follows from the socio-cultural dictum propagated in the writings of Achebe that 

“when one thing stands another stands beside”. The writer is intoxicated by what seems like 

the love Elizabeth professes (which might be the wife of the poet or the muse which inspires 

his creativity). The writer is relieved of the encountered failure in his travels that he 

confesses, 

 And here, I strike camp 

And rehearsed paradise beyond 

The horizon, beyond (68) 
 

This seem to be an expression of love, that powerful that makes men devotees as they follow 

a ritual itinerary of their fathers when they wooed and entrapped their mothers. History 

repeats itself not only in failure of leadership as it is clearly captured in Nigerian nation 

state's experimentations with power and leadership, but in its exploration of the concept of 

love. The poem “Moments for Elizabeth” can only be understood by a man hypnotized by the 

power of love that a critic‟s analysis may just be an unrequited effort to understand a bit of 

what the whole embodiment of the work entails. The poet persona is “gliding in a fragrant 

sea” and hoped that the marvelous curves of your (Elizabeth‟s) sculpted hills of nectar hold 

even to eternity. The writer demonstrates by virtue of his work and the sublimity of the line 

that love is the only respite for African writers due to the affliction of the society on him and 

for the writer to sustain his sanity he must give conjugal love a place in his life because it is 
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therapeutic against the trauma which the love for his society deals him. In the mother‟s 

bosom, the poet persona also seeks love: 

 I have paddled a long distance 

 To meet you as always 

 Sharks and crocodiles waylaid my canoe 

 Seeking to capsize my craft 

 And devour your child, Mother! 

 Without your presence, Mother 

 I lean into void, clutch mirages for an anchor,  

(69) 
 

It is assumed that no matter how religiously inclined an African becomes when his life is 

threatened; he seeks a withdrawal to his roots. The writer seeks for his root unknowing of the 

presumption that Ala (his personal god) is able to give him peace irrespective of where he 

finds whoever haunts him or where he finds himself. It is worthy to note that this threat may 

be directed at his achievements and creativity. The writer calls Mother earth who is the life 

force for all existence to rescue him and come to his aid and give him love. He affirms his 

believe in a supernatural force, which he calls mother and emphasizes the importance of it 

when he says, 

 Without your presence, mother 

 I lean into void, clutch mirages for an anchor, 

 And stumble at the high noon for direction 

 It‟s a dark world, mother  

 And love is alien here (69). 
 

The foregoing lines show that without the supernatural, the physical cannot attain any heights 

nor can it achieve anything noteworthy in the society. The writer is aware that he needs the 

power of the supernatural to navigate the traps of this world that is dark and full of hates. His 

“Mother” is a symbol and replica of his belief system. We are much aware that the person the 

writer calls is not Christ because in Christianity, the place of the savior is a patriarchal 

symbol regardless of how radical feminism has tried to deconstruct this notion. So it is 

assumed that  the Mother which the writer points to is an African Mother, a replica of a 

man‟s personal Chi (god) but this is a female one which is more powerful because she is 

much aware of what it takes to birth a spirit into being. The poet persona says, 

 I have come, Mother 

 And here are the items: 

 Salt, oil, water, kaoline 

 White cloth-now  

 Bless your child: give me, LOVE (69). 
 

The sequence of the items herein show that it is an African goddess the writer appeals to and 

we all are aware that Christianity frowns at “goddess” or “gods” and do not accept them, 

tagging them as deities. The writer is well aware that a man cannot be fulfilled if his Chi has 

not accepted, therefore he offers his sacrifices and peace offerings to the Mother asking for 

love so that he can fill his environment with it, paying his hater back with the sweet seed of 

love. The writer acknowledges the power of the love and tender care like Shakespeare did in 

his “Shall I Compare Thee to a summer‟s Day” where he eulogizes love, care and affection as 

natural as the temperate summer‟s afternoon.   
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The writer in the poem “Can‟t We Love Without Making Love?”, calls for a change of 

thoughts and shows that we can actually love without consummating in sexual affection and 

this would protect the human race from further complications. This is a new discourse that 

may cause stirs from several youths who believe that affection must be sexual. The writer 

dreams of the privation of tell-romance that has prevented him and his lover from traveling 

the distance that historically in his memory could call-up. He expresses the hope that the 

people irrespective of their mistake can still make out something from the false supremacy 

that was entrusted on them. Like an estranged lover, the writer envisages that we do not need 

anyone to tell us how we would solve our problems because we understand it better. The poet 

persona says, “Lead us not into temptation for we shall find it ourselves” (75).  The poem is 

very revealing in the sense that the love life of a man is a reflection of his love life with his 

society because power is administered from the position of love and interest for ones society.  

 The third chapter of Naked Truth embodies the writer‟s awareness of the history of 

other climes like Afghanistan, Pakistan and other area who are affected by human created 

impediments. The poet persona mourns the futility of life as he uses “Chinelo” to highlight 

the dust to dust struggles that beckons silence and death as Chinelo‟s thrives in life show. The 

poet reveals that all earthly pursuits are dross that is shelved with silence. Which is 

exemplified in Chinelo‟s life as it echoes the silence of history that the writer appropriates to 

create the attentiveness to the worthless meaninglessness of the meaning of man‟s life and his 

strives towards a gargantuan achievement.  The final part of Naked Truth is the lamentation 

and celebration of some persons whose lives sit in silence in the mind of the poet. The poet 

persona tries to understand what constitutes life as he questions the means by which they 

leave the scene. The poet persona sees this world symbolically as a market place and on that 

note quips that there are a lot of persons going home from the market of this world. 

Nonetheless, he still proclaims his belief using personal pronouns to demonstrate that 

irrespective of the bleak future and dehumanized past, he still believes in the power of love, 

and that if each and every one expresses love in our actions, Nigeria will be a better place to 

be.  

Finally, it is necessary to note that African writings have the tone of lamentation and hope 

playing the effective roles of Devil and God respectively as revealed in Anyokwu‟s work. 

Consequently, there is a consistent domestication of the English Language by the writer to 

carry the weight of his historical experiences. The writer makes use of various proverbs in 

Igbo traditional speech system and that of the English religion speech system, which he 

recreates for poetic effects in various poems in the collection.  
 

Conclusion  

Finally, the writer expresses social concerns on issues that are very relevant in our time and 

in the near future. If Africa in general and Nigeria in particular keeps practicing this structure 

of nation-state with nepotism and ethnicity being the basis of her social fabric, a political 

disintegration is inevitable as the chord that has held the nation together gets weakened on a 

daily basis. The writer has done a great job in constructing history, deconstructing 

idiosyncratic submissions and recreating a history so that Africans can learn, unlearn about 

her existence.  
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